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Y cTaTTi CTHC/I0 0XapaKTepH30BaHO Xy/10KHbO-pecTaBpaLiiiHy AisyIbHICTh BUKJIaAa4a Kadeapu
apxiTekTypu Ta pecraBpauii Hamionansnoro yniBepenrety “JIbBiBebka nostitexnika” Lluxa Opecra
IBanoBH4a. BucpiTieHo pe3ynbTaTH 0araToBiKOBOI MeAAaroriyHoi MPaKTHKH Ta i0ro TBOPYOro
J0poOKY, AisJIbHICTH SIKOTO CMPSIMOBAHA HAa PO3BUTOK (haxoBoi AHUCHUIIIHN NpU Kadeapi.

Kar4osi cioBa: Oiorpadisi, megaroriyHa npakTHKa, MHUCTELTBO, XYyJA0XKHbO-pecTaBpauiiiHa
TiIIBLHICTH

IIpo6aemaTnka

Y 2007 poui Ha kadenpi 3amovaTKOBaHO MiATOTOBKY (axiBLiB Ta HAYyKOBi AOCIIIKEHHS 3
pecrtaBpalliil TBOpIiB MUCTEITBAa 3 HaTypajibHOro Ta wmrtydHoro kameHwo (Kypinenkos, 2017). Buknagaui
kadeapu po3pobIsIM METOAWYHI MPOrpaMy 3 pi3HUX JUCLMIUTIH JJ1sl TOBHOLIHHOTO (YHKL[IOHYBaHHS
JaHoro HanpsMky. Jlo criBmpati 3anporuryBaiu GaxiBLUiB i 3 iHIIMX YHIBEPCUTETIB, SIKi MPUHOCHIIH 3 COOOI0
Oarak 3HaHb, HABWKIB, BJIACHUX HAIpalllOBaHb y Taly3i pecraBpailii. PoOoTa K0XXHOTrO BHKIIafaua €
HEOLIIHEHHUM cKapOoM, sikuM BoJiojie JIbBiBchbka TMoJliTexHika. MeToauka BUKJIaJaHHS TIOCTIHHO
BJOCKOHAIOETBCS, 3a PaxyHOK MiIiHOT poOoTu mpauiBHUKiB kadenpu. [loza HaykoBo-megaroriuHoo
JiSUTBHICTIO Peani3oByIOThCS 1 IXHI BJIacHi MPOEKTH Ta TBOPYi poOOTH.

Merta cTaTTi — NpoaHaizyBaTH XyJ0KHbO-pecTaBpauiiiny AisipHicTh [llnxa Opecra IBaHOBMUA
Ta BUCBITJIUTH Pe3ybTaTH HOrO TBOPUYOTO TOPOOKY.

Buxiiag ocHOBHOro MaTepiary

Kadenpa pecraBpaitii i peKOHCTPYKIIii apXiTEKTypHUX KOMILIEKCIB CTBOPEHA HA apXiTEKTYPHOMY
daxynbreti yHiBepcutety B 1992 p. (bers, 2014, ¢. 8) A B 2007 p. BiakpuTo crieriajibHicTh “PectaBpanis
TBOPIB MUCTETBA 3 HATYPAJIBHOTO Ta MITy4yHOro KameHto”, ne 3 2011 p. movas mpamosatu Llnx O. 1.
Ilepen TuM BuKianaB y JbBiBCbkOMYy Komemki iM. Tpyma. Ha nHamy kadenpy mnpuifioB Bxke 3
MiATOTOBJICHOIO MPOrPaMoI0 Teopii i MPaKTUKK pecTaBpallii, Ky MoyaB po3poOJIATH ILe MpaLiBHUKOM
KoJsie/Ky. BiH Bomofiie UMcieHHUMU TeXHIKaMH y poOoTi 3 baraTbMa MaTepiajlaMH, 3Ha€ YUMAJIo pelenTyp
CTapuX MaWCTpiB i OXOUe pO3IMOBiJa€e MPO BCE CBOIM CTyAeHTaM. 3a ruieunmMa Lllnxa cToiTh Bemmuesnuit
MPaKTUYHUI Ta TEOPETUYHHI 10CBI/] pecTaBpaLlii 3 KaMeHIO Ta JepeBa.

llle 3amonony, y Biui 16—17 p., mpoBiB mepiry CBOK pecTaBpalliiiHy poOOTy B piAHOMY celli:
BiJTHOBUB JICPEB'THUIT XPECT, a 3r0JIoM BUPI3bOMB po3n’sTTs Icyca XpecTta i1 HOBOTO LIBUHTAPS Y PIAHOMY
ceni KopocHo. 3 TUTHHCTBA 3aXOTUTIOBABCS KOPEHEBOIO TIACTHKOIO (BUILIYKYBaB 00pa3H y KOPEHSX 1epeB
i MOJICNTIOBAB 3 HUX PI3HOMaHITHI Komno3uiil). Ha Taky HeopauHapHy CKYJBNTYpPHY TEXHOJOTiI0 HOTOo
HanuxHyB ApHoun CTyuuc, poOOTH SIKOTO BiH Mo0avMB B OfIHIN 3 KHWKOK y Oibmioreni. Lle crynentom y
KOJIe/KI  BiNpalibOBYBaB, BHUTOTOBJISIIOUM JIEpEeB'ssHI paMH JJIsl KapTWH, IHTapcii, iHKpycTauii B
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ryiyJibecbkomy ctudti. [lepuny meaaroriuHy npakTHKy OTPUMAB Miclisl 3aKiHYEHHS KOJEMKY. 3 OrJisay Ha
npo0JIeMH 3 HOraMHu JI0 apMii BiH He MitoB. HaTomicTb cTaB BUrTEIeM MaltOBaHHS, KPECJICHHSs, TPYJ0BOTO
HaBuaHHs B [lepeMulIsIHCBKIN cepenHii tikoui. JlouekaBuiuch CBOIX TOBApUILIB 3 apMil, pa3oM i3 HUMU
BCTYNUB 0 JIbBIBCHLKOrO 1HCTUTYTY JIEKOPATMBHOIO Ta TMPUKIAAHOIO MHUCTEUTBA, BiAIIUICHHS
“O06nanHanHs Ta inTep’epu” (3araiicbka, c. 305). Ha 2 kypci iiomy nopyunnu pectaBpyBatu Me0Jli B OJIHI#
3 JlpBiBcbkux anrtek. [licns 3akiHueHHst iHctutyTy Opect IBaHOBHMY MaB BUOIp moixaTu MpaitoBaTd
BukiagayeM 10 KuiBcbkoro yHiBepcutery a0o MpailioBaTH y pecTaBpalliiiHii AUTbHULI  TpH
MicbkpamOytrpecTi. [Ipoxonue kypeu niaBuiieHHs katidikauii y m. [TymkiHo.

V 1990-x pokax OpaB y4yacTb y pecraBpallil opyiHOBaHUX (iiajiB Ha BXiqHUX Opamax JInyakiBcbkoro
[BUHTAPS Ta CKYJBITYpHOro 03100seHHs karumis JlyHiH-bopkoBebkuii, bapueBchbkux Ta JIOMMHCHKHX.
PecraBpyras riactuky xpamy CB. Mukonas Ha Byi. [ pymeBcbkoro (3araiicbka, 2012, ¢. 305). BigHoBHB unmano
JIBBIBCBKHX (pacajiiB, iHTEp’€piB Ta MeOJIB Y JIbBIBCBKHMX arTeKaxX, TAKOX BWJIIMHMB MOPTPET ABILICHH, SKHH
3aIMIIMB Yy OJHIN 3 anTek Ha nepexpecti Bynuib Credannka Tta Jlopomienka. PexkoHCTpytoBaB JiMHUHY Y
Murpononnuunx  [lanmatax. brmseko 20 pokiB TpuCBSTHB pectaBpallii iHTep’epy bymuuky Buenwx. Ha
[NepeMUIILIIHCHKOMY KITAJIOBHILI ITiJl HOr0 KEpiBHUIITBOM CTYICHTH BiTHOBWIIM CKYNBITYpY Marepi Boxoi
(®omina Ta Pycun, 2012, c. 4). Pik 3a pokom, 3 0THOr0 00’ €KTa Ha iHIINI HAKOTTMYYBAB Pi3HOMAHITHI TEXHOJIOTI],
(hopmyBaB y co0i SIKOCTI HacTaBHUKA Ta Opuraaupa. HaBumBes opranizoByBaTH podoumii nipotiec, IKUi yCilmHO
3aCTOCOBYE JUTSl HABYAHHS CBOIX CTY/ICHTIB.

V JIbBiBCHKIl MOMITEXHIL HA IOCAJIi CTAPIIOrO BUKJIAava MiJir0TyBaB HABYAIIbHY MPOrpamMmy OCHOB
JIMKK Ta KOMilOBaHHS TBOPIB MHUCTELTBA 3 KaMeHs uid cTydeHTiB | kypey. Llg mporpama ckiamaetses 3
MOEeTANHOTO yCKIIaJHeHHs 3aBaaHHs. [lo mpukiamy, MepirM eTarnoM pisbOM € KapHW3HI JeTalti, MacKka
JieBa, CTOMA, KUCTh PYKH, Micls 4oro Oapenbed, MOTiM TOpc 1 OCTaHHIA eTam — 00’e€MHa rojoBa
(®oto 1-5). 3pasku ans pizndnerHs Opect [BaHOBUY MirOTOBIIIOBAB BIACHOPYY. Buminue Mojeni mux
3pasKiB 3 TUIACTUIIIHY, IPOPAXOBYIOYH MOMKITUBI MOMEHTH T0Jia4di MaTepiainy JUis JIEFKOro po3yMiHHS Ta
3aCBOEHHS aHATOMIYHOT TacTUKU. OKPiM MPAKTUYHUX POOIT, CTYJCHTH BUKOHYIOTh TEOPETHYHI 3aBJIaHHS,
OMpalbOBYIOTh MaTepiaik 3 aHATOMIl, 30MPaIOTh aHAJIOTH IHTEpIpeTAIlil JIFOJCHKOT MITACTUKH, BUBYAIOTh
PI3HOBU/IM IHCTPYMEHTIB 3 KaMEHIO Ta 6araTo iHmoro. Takoxk 3amycTHB MaciiTaOHUI HABYATLHHUH TIPOSKT
3 imMiTalii pi3HUX BUAIB KaMeH0. CTy/IGHTH 3aCBOIOBAJIM TEXHIKM BUKOHAHHS IMITAIliT ITYYHOTO MapMypy,
TEXHOJIOTI0 TOHYBaHHS TiMCOBUX BUPOOiB (iMiTalis 3070Ta, YaByHY, OpoH3H, Mifi, cpidna Ta iH.) [ux
OpecT IBaHOBMY MOCTIHO 320X0Uye€ 10 pOOOTH, 1 CIIBMIPALIOE 31 CBOIMHU CTYIEHTAaMHU SIK i3 PIBHUMH COOi.
YacTo 3aimydae Kpalux CTYISHTIB JI0 BJIaCHHUX MPOCKTIB. 3aBXkIH MPHUIIISE YAMAIIO BITBHOTO 4acy, miod
MOJIIJIMTUCh JIOCBIJIOM, HaBuae OauuTH i BiIUyBaTH IUIACTUYHY (OPMY CKIIBNTYPHO-apXiTEKTYPHOTO

JeKOpYy.

@omo 1. Apximexmypni enemenmu kapruzy. Pobomu @omo 2. Bucmaska cmyoenmcokux pobim
cmyoenmis
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Domo 3. Pizvba 6 kamens. Domo 4. Pizvba 6 kameni. Domo 5. Pizvba ¢ kameni. Kucmo
Topc bapenved) DPYKU

o3a meparoriunolo mismmbhicrio 1lix O.J. npampoe Hax TBopuMMH poGoTamu. Koro ocHoBHMM
3aXOIUICHHSI € BUTOTOBJICHHS CKYJIBITYP HEBENMMKHMX po3MipiB. OpecT [BAHOBMY CTBOPHMB UMMAITy KOJEKIIIFO
MOPTPETIB BU3HAYHKX JisuiB JIbBIBIMHK, Koner mo poOoTi, crydeHTiB Ta japy3iB (Doto 6-7). B koxHOMY
3HAXOJIUB HAKMSCKPABIIITY OCOOJMBICTB JIFOJIMHH 1 BMIJIO TIepeiaBaB Lie B CKYIbNTYPHi racTuili. CTaB cripaBkHiM
BIPTYO030M, MaliCTpOM 110 iMiTarlii OpOH3H, YaByHY, 30J10Ta, Mijii Toito. Opect IBAHOBHY 4acTo MPOBOMB JIEKITT
Ha TEeMH rapMOHIil KOMIO3MLIii, cTrmi3alii o0pasiB, BiATBOPEHHs NMHAMIKW, BMIHHS TepeliaBaTh CUMBOIIUHE
3HaYeHHsI B TBOPUMX poboTax Ta Oarato iHimoro. [To cepet 3aHATTS Mir POBECTH IMITPOBI30BaHI BUCTABKH, Pa30M
31 CTYJICHTaMH, CTBOPIOOYH 3 MIPYYHHUX MaTepiailiB (KyCOK KaMeHsl, IePeB'sTHOT IAHKH, YJIaMKIiB Pi3HOMaHITHUX
dopm Ta iH.) BHCTaBKOBI Kommosuiil. Takok mMoka3yBaB BiacHi poOOTH $SIKi KOJWCh TOTYBATUCH IS
eKCTIOHYBaHHSI Ha BUCTaBKaX 3 TUX CAMHUX MMiJIPYYHUX MaTepialiB.

Domo 6. CkynenmypHui nopmpemu @Domo 7. [liocomoska 00 monysamHsi.
Ckynenmypni nopmpemu

Brepiue #ioro odiuiiina Buctaka BigOyach y OyAMHKY HAPOJHOT TBOPUOCTI, 1€ B LIKITLHUX POKaX.
Tam BiH mpeactaBuB poOOTH siKi BUPiI3bOMB A1 Kijacy OioNorii: CKeNleTH, OpraHu, YacTHHH Tija Ta iH.
Oprani3oByBaB 4yMMano MianiibHUX BUcTaBok. Ha3ea oawiei 3 Hux — "Llydnsnosa Buctaska", ne Oynu
MpeAcTaBieHi pOOOTH, 1110 BUCBITIIOBAIIM CKJIaHE )KUTTS MPOCTUX JIIOACH, 3aByaIbOBAHO PO3KPHUBAB TEMHU
cBO0OaM, cTpaxaaHb, BilbHOI YKpainu. Y OyauMHKYy apxiTektopa BiaOynack ioro 4-a ke odiliiiHa
nepcoHanbHa BucTaBka. Takoxk CnibHO 3 ToBapucTBoM "JleBa" MiArOTOBMB BHUCTaBKY y My3el
VYkpaincekoro mucrenrsa Ha Byauui J[paromanosa. "Jlo cBoro 60-piyus BiH opraHi3yBaB y NMpUMiLLeHi
0i01i0TeKN KoKy BUCTABKY CKYJBITYPHOTO MOPTPETY-MiHIaTIOpH, A€ MOJaB 10 OrJsiay OJM3bKO
urictaecsT poOiT, BUKOHAHMX Y pi3Hi poku". (3araiiceka, 2012, c. 305).
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@omo 8. Ha pomo: ux O. I., Pubuunceruir O. B. ®Domo 9. [Llux Opecm lsanosuy
ma epyna cmyoenmie kagheopu “AP”

V3arajbHIOIOUM Bce BHUIIE HamMcaHe, BapTO cKazaTw, 1o TBopuuii moteHuian Iluxa Opecrta
IBaHOBMUA € HEBUUYEPITHUM JIXKEPEJIOM HATXHEHHS. 3a BCE CBOE JKUTTS BiH 3pOOMB i MPOIOBKYE POOUTH
KoJIocanbHy POOOTY HaJ YAOCKOHAJIEHHSIM CBOIX HABMYOK SIK Y HaBUAJILHOMY MpOLECi, TaK i B TBOPUYUX
poGoTtax. 3aBaK CMOBHEHHWH PaJIiCTIO 3a YCIIXW CBOIX CTYJIEHTIB, 3aXOIUTHOEThCS iXHIM Oa)kKaHHSIM 0
HauaHH4. [1ux OpecT IBaHOBWY € IaHOBAHUM I1€1aroroM, HACTABHUKOM Ta KoJieroro B HartioHanbHOMyY
yHiBepcuteTi "JIbBiBchKa noniTexHika" (Doto 8§-9)
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The article briefly describes the artistic and restoration activity of the Lviv Polytechnic National
University senior teacher of the Department of Restoration of Architectural and Artistic Heritage — Orest
Ivanovych Shykh. The results of many years of pedagogical practice and his creative work, the activity of
which is aimed at the development of the professional discipline at the Department of Restoration of
Architectural and Artistic Heritage, are highlighted.

In 2007 the specialty “Restoration of works of art from natural and artificial stone” was created, where
O. I. Shykh started working in 2011. Before that, he was a teacher at Lviv Ivan Trush College of Decorative
and Applied Art. He came to our department with the already prepared theory and practice of restoration, which
he began to develop while working at college. He has a range of techniques in working with a lot of materials,
knows quite a few recipes of the old masters and willingly shares his knowledge with the students.

As a senior lecturer in the Lviv Polytechnic, he prepared an academic program on the basics of molding
and copying of stone works for the first year students. This program consists of a step-by-step task complexity.
For example, the first stage of the carving is cornice parts, a lion mask, a foot, a wrist, and then a bas-relief,
then the torso and the last stage is a voluminous head.

Besides pedagogical practice, O. 1. Shykh creates artistic works. His biggest passion is manufacturing
of the small-sized sculptures. Orest Ivanovych made a great portraits collection of the Halychyna personalities,
work colleagues, students and friends (Pic. 8—10). He found the brightest distinctness of a human-being and
aptly expressed it in the sculpture. He became a true virtuoso, the master of imitation of bronze, cast iron, gold,
copper, and the like. Orest Ivanovych often gave lectures on the themes of composition harmony, images
stylization, dynamics reproduction, ability to convey symbolic meaning in creative work and much more.

The creative potential of Orest Ivanovych Shykh is an inexhaustible source of inspiration. Over a
lifetime he has made and keeps making an enormous work on improving his skills both in the educational
process and creative work.

Key words: biography, pedagogical practice, art, artistic and restoration activity.



