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CTaTTIO COpPSIMOBAHO Ha BAOCKOHAJEHHS NpogeciiHNX HABHUKIB apXiTeKTopa-XyAo0:KHHMKA.
3anponoHOBaHO AaBTOpChbKe BHPillleHHS] KOMIO3ULEI Ta CHCTeMHe pO3TAlIYBaHHS KOJbBOPIiB Ha
JKUBONHUCHIN mamiTpi. 3a3HadeHo, IO 4YiTKe BHBYCHHS TA 3aNaM’ITOBYBAHHS IOJIOKEHHS KOJbOpPIB
(¢ap06 Ha maJiTpi npuBee 10 NO3UTUBHOIO Pe3yJbTAaTy B raaysi :kuponucy. Takuii aBTOpcbKUMA miaxin
CKEPOBaHUIl Ha pauioHAaTbHe BMKOPHMCTAHHS 3aTpaT 4acy, 3MeHIIeHHsl MOIYKIiB Ta MaTepiajJbHHX
BUTPAT.

KiouoBi cjoBa: koJiopucTHYHA 0a3a, KOJOPUCTHYHA CKJIAA0Ba, KOJLOPOBA MAaJiTpa,
ncuxodizuyHi Ta NMCUX0JIOTiYHI MapaMeTpH, KOJIOPHUCTHYHE COTb(elKio, TeMIepaTyPHUIl pesKuM.

IMocTanoBKka npobaemu

Y po0oTi apxiTeKTOpa-poeKTaHTa HEOJHOPA30BO HACTAE MOMEHT, KOJU HEOOXITHO BUSBUTH CBOI
HaBUKH y ramy3i xusonucy. [liarpyHTsM poOOTH apXiTeKTopa-poeKTaHTa € HEOOXiIHICTb MHUCTELBKO]
Han0ynoBu. TyT BaXJIMBO OPi€HTYBATUCH Y 3acajax JiHIMHOI Ta KOJIOPUCTUYHOT MUCTELbKOI rapMoHii. [lo
OCHOB ‘‘30JI0TOTrO CiueHHS~ apXiTEeKTOpW aJalTyIOTbCsi LIBHIIIC, NPOTE KOJOPHUCTUYHA CKIaZoBa B
MPAKTUYHOMY 3aCTOCYBaHHI HE 3aBXIU € MO3UTHBHOIO. Po3ymiHHS (¢yHKIII Ta eproHomiku ¢apo
HaOyBalOTBCSL B pe3yJbTaTi NPAKTHYHOTO JIOCBiAY. AHAQJIOTIYHO MOXKHA CKa3aTd 1 1mpo  QakTop
(yHKIIIOHAJILBHOTO BUKOPUCTAHHS KOJIBOPOBOI MAITPH, 1 Y XyHA0XKHIHA TBOPUOCTI, i B MUCTELILKUX 3acaiax
o0pa3zoTBOpUOro mopsnxy. JltoauHa, Ha BiAMIHY BiX TBapHH, HaJilieHa HAMBaXJIMBIIIOK (QYHKIi€
cTBOpIOBaTH o0Opa3. JIBiliHMI amapar Jokawii OTOYEHHS crpuse igeHTudikamii o0pasy Ta SKOCTI.
3acTocyBaHHS KOJNBOPY fAK 1HCTpyMEHTa INCHXOJIOTIYHOTO BIUIMBY Ha IJIAJada-3aMOBHHKA — Ba)KJIMBHN
npoeCiiHUi IHCTPYMEHT JUIS JOCATHEHHS 3aayMaHoi MeTd. TyT Ba)KIIMBO IO€IHATH INCHXO(]i3u4HI Ta
NICUXOJIOTIYHI TapamMeTpu JUIs JOCATHEHHS IuTicHOCTI oOpazy. Ochk HoMy TakK BaXKJIMBO 3HATHCS Ha
KOJIODUCTUYHOMY COJIb(EIKI0, a00 TPUKITATHUX acleKTaX 3aCTOCYBaHHS KOJIbOPOBOI MamiTpu. Tak, siKk y
(opTeniaHo KiaBimi 3ByKiB, TaK i B KOJIbOPAX MaNiTPH CIiBBIAHOIIEHHS MOBUHHI 3HAXOIUTHUCH Y IEBHOMY
HOPSIIKY YM TOCHiZOBHOCTI OapB. MucTelr He MOBHHEH KOXXHOTO pa3y BUIIYKYBAaTH Ta 3HAHOMHTHUCH 3
KOJIODUCTUYHOIO TAaJITPOI0. ApXITEKTOp MOBHUHEH 3HATH i Ha mam’sTh, abo mpuOIM3HO ONM3bKe i
TOHAJIBHE PO3TAalIyBaHHSI.
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AHaJi3 ocTaHHIX J0CTiAKeHb Ta MyOJiKanii

[TyOnikamii Xym0KHBO-TTyOTIIIMCTUYHOIO CTHIIFO Ta iH(GOpPMALIHHOrO XapakTepy Npo IMpaBuiIa
3MIlITyBaHHS KOJIbOPiB, HaHeceHHs (pap0 Ha MOJOTHO, TEXHIKU OJIMHOTO Ta aKBapeJIbHOTO KHBOIKCY YacTO
BUCBITIIIOIOTh Y IHTEpHET-JKepesiax BUPOOHHWKH XYyHO0XKHBOI mponykmii. CrnoBo “mamitpa” Mae naBa
3HAYEHHS: MeplIe — Ie Miclle, JIe XYJI0KHUK PO3TAIOBYE i ckiagae cymimn ¢ap0b, apyre — BU3HAUCHUH
HaOip ¢ap0, SIKUMH KOPHCTYETbCS XyNOXHHMK. HayKoBi cTaTTi, mepeBakHO, 30CEpeKeHI Ha APYroMy
Bu3HaueHHI. XynoxHuk B. €. Xepasiupkuii B myOuikanii “O0MexeHa nanitpa i oniiini papOu’ posrisigae
OCHOBHI CKJIaZIOBI KOJOPHUCTHYHOTO PIIICHHA >XUBOMMCHOI IUIOMIMHU 1 3acTOCYBaHHS OJiHHHX (apO
(Kepmziupkuit B., 2007, c. 56-60). ¥V crarti “OcoOIMBOCTI TEXHIKH OJIHOTO KUBOMHUCY 1 NPUTOTYBaHHS
onmiitaux ¢apd” po3rasmae 0coOIMBOCTI MPUTOTYBaHHS OMIMHUX (apd, a TakoX NPUHOMH HaHECCHHS
¢apbosux mapis (Kepaziupkuii B., 2008, c. 34-39).

HapuanbHuii mociOHuk ‘“Matepianm 1 TexHika OJIIHHOIO >KUBOMUCY’ MICTUTH iH(OpMaLio0 Mpo
MaTepiaiy i TEeXHIKH OJIHHOTO KUBOMHCY, MIATOTOBYHIA TIPOIIEC 10 POOOTH, IPAKTUYHI PEKOMEHAAIIIT, 110
MpHU3HAuYeH! A MOTMHONCHHS 3HAaHb CTYJSHTIB 3 TEXHIKH OJIMHOTO KHUBOIMCY IIiJ{ 4ac IiJrOTOBKH
(haxiBIIiB XyI0)KHBO-TIEJATOTIYHUX CHEIiATbHOCTEH Y BUIIUX HaBUANBHUX 3akianax (Mysuka O., 2013).

Mera cratTi

BpaxoBytoun axTyanpHi NpoOJeMH BHKOPHUCTAHHS KOJILOPOBOI MaliTpH, 3044uii, B Mipy
npodeciiHoi HEoOXiAHOCTi, CTUKAETHCS 3 MOMEHTOM IPAKTUYHOIO 3acTocyBaHHS ¢apb, sk 3acoly
oOpasnoi nogaui. Cepexn unciieHHUX HaI0aHb JIOACTBO MPUAYMAJIO Ta CTBOPWIJIO HU3KY 1HCTPYMEHTIB, SIKi
B IIPOLECI €BOMIOLII OTPUMAIH LIJIKOM KOHKPETHI Ha3BH, CMHUCIIOBI PO3yMiHHS Ta 3HaueHHA. [lo Hux
HAJIC)KUTh TIEH3€ENb, SKUNA MPOTATOM THCAYOJNITh HE 3MIHUB CBO€1 KOHCTPYKLII Ta mamitpa. AHaJIOTi4HO i
OyzmoBa mamitpy, sika (OpMyBaJlach Ha OCHOBI MiAPYyYHHX MaTepiamiB. Y MOYaTKOBOMY KOHTEKCTI BOHA
nepeadaydae po3yMiHHS MAJITPH K IHCTPYMEHTY, a00 IIJIOMKHY Ui po3MimryBaHHs (apo.

IcTOpUYHO YU EBOJIOLIIMHO, MTONPU TOJIOBHE 3aBJaHHS — MIKCY KOJBOPIB, 3HAYCHHS MATITPU MOYAIH
BUKOPUCTOBYBATH B IIMPIIOMY PO3YMiHHI, a caMe TEOPETHYHOTO TPAKTyBaHHS KOJIOPUCTUKU XYA0XKHBOTO
TBOpY. Llei meBHUIl aHANOT KOJOPUTY B XYJOXXKHBOMY PO3YMIiHHI YHM aHai3i 00’ €IHY€e HNIMPOKE MOHSTTS
KOJIbOPOBOT KOMITO3HIIi KOHKPETHOTO TBOPY 0€3 MaTepiamiB Ta 3ac00iB. ¥ MHUCTCIBKUX TPaKTYBaHHIX
KOJILOPOBY MANITPY YaCTO MOJIAIOTH K KOJIOPUT XYA0KHBOTO TBOPY.

Bukian ocHoBHOro maTtepiany

Posrnsparoun mopsiok  po3TallyBaHHS KOJBOPIB HA MANiTPi, MPOMOHYEMO aBTOPCHKY CHUCTEMY
cycigctea Oape Ha miomuHi. CyTe i monsirae y KOHKPETHOMY MOJOXKEHHI YM OJIM3BKOCTI KOIBOPIB,
BPaxOBYIOUH €PrOHOMIKY Ta 3PY4HICTh BHUKOPHCTAaHHS. 3a OCHOBY IIOKJIAICHO CBITJIOTIHBOBI CIIBBIJI-
HOUICHHS, MO iCHYIOTh Yy mpuponi. JJo mporo mogano Habip OCHOBHOI Tpiaad, sika i GopMye KOIOpHUT
TBOpYy. BpaxoByroun arMochepHUll NMPUPOAHUN KOJOPUT, aBTOP CHUCTEMH (DOPMYE OCHOBHI HAIPSIMKH
TOHAJIBHOTO HACUYEHHS Ta MPO30POCTI.

Lo 3anpormoHOBaHy MaiTPy pO3TJSANAIOTH MIOJO CPrOHOMIKM Ta B3AaEMHOTO PO3TAIlyBaHHS
KOJILOPIB-IIIrMEHTIB Ha poO0Uiil moBepxHi. [HakIIe Kaxydn, MU (OPMYEMO aHAIOT My3UYHOTO (DOpTEMiaHO
JWIIE B CHCTEMI B3a€EMHOTO po3TairyBaHHs ¢apO. s 3pydHOCTI BUKOPHCTaHHSI Take TOJOKEHHs apo
NOBUHHO OYyTH TMOCTIHHUM, CHCTEMHHUM, JIOTIYHHM, €PrOHOMIYHO JIOCTYMHHM Ta 3py4HuM. Crtpore Ta
MIOCHTIIOBHE PO3TAIlyBaHHS KOJBOPIB Ha MANITPI JAaCTh MOXIIMBICTD IIBUAKOI OpI€HTAIl Ta 3pY4HOTO
BUKOpucTaHHs. Habip KOJBOpIB Ui KOJNIOPUTY TBOpPY IOBHHEH OYTH 3a3Jalierib NPOJAyMaHUM Ta
noriuauM. [lepBunHe 3minryBaHHs (hapOd HEoOXiTHO BUPINIYBaTH HA PiBHI MaliTpH. ba3oBi KOJIOpUCTHYHI
NO€THAHHS MIEPEHOCATh HA TMOJIOTHO Y pa3i BUPILICHOTO €HEPreTUYHOrO aKOpAY, JHIIE TOIi HAacTae eTar
HIOAHCHOrO 30araueHHs. Hanmami BUKOHYIOTH TEXHOJOTIYHE MPONOpLiMHE 3aKjIaJaHHs IUIOMIKMH Ha
JKUBOIIMCI, SK€ BpaxOBY€ CIIIBBIIHOLICHHS Mac Ta HampsAMKIB 3aKiafaHHs Koipopamu. Crpore Ta
CTaOUIbHE MOJIOKEHHS KOJILOPIB Ha NaNiTPi MOXKIIMBO TOPIBHATH 3 CUCTEMOIO Ta PO3TALIYBaHHSAM CTPYH Ha
MY3UYHHX 1HCTPYMEHTAX, IO A€ 3MOTY 3HAUHO NMPHUIIBUIIINTH Ta BUKOHATH XyN0KHiH TBip. [lonoxxeHHs



Memoouxa popmyeanus cucmemHoi narimpu apximexKmopa-mumys 123

KOJIbOPIB CIHOPiITHEHOT0 XapakTepy MOBHHHO PO3TAILIOBYBATUCH Y KOHKPETHO BH3HAYEHUX MiclsixX. Bix
MOPSAKY Ta KOJOPHCTUKHU (apd Ha MamiTpi 3aJIe)KUTh SIKICTh Ta Pe3yibTaT >KUBOMUCHOI poOOTH. [HIINM
BOXJIMBHUM MOMEHTOM € BiJCYTHICTh HENMOTPIOHMX JHMIIHIX KOJBbOPIB HAa IUIOLIMHI, IO 3aBa)arOTb
LIBUJIKOMY IOIIYKY Ta BUKOPHUCTaHHIO HEOOXiZHOrO KOJIBOPY, TOMY HajiTpa mepel poOOTOI MOBHHHA
OyTH MaKCHMMaJIbHO OUHIIICHA BiJ] 3afiBUX KOJIbOPIB.

B ocHOBy 3amnporoHoBaHol cXeMH TOKJIaNeHO ineHThudiKaliio ¢pap0d Ha OCHOBI ONIMHUX aHAJOTIB.
[IpoTe s cxema po3TamryBaHHs Ta MOJIOXKEHHS € YHIBEPCAILHOIO 1 MOXKE OYTH 3aCTOCOBaHA JUIsl iHIINX
BUIiB (apd, TakuxX sIK akBapenb, ryail, akpuia Ta iHme. OmiiHi (apOM MarTh TpHBAIHK MNUISX
3aCTOCYBaHHs, TOMY Iepeltik ¢ap0 mogaHo aBTOpOM y crenudikallii ojifHMX aHaJIOTiB. 3alpONOHOBAHO
CHCTEMHY JIOTiKY, TOB’sS3aHy 3 JOCTYIHICTIO Ta 3PYYHICTIO BUKOPUCTaHHs KOJILOPIB Y Tpoleci podboTH
(puc. 1).
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Puc. 1. Cxema posmautysanns konvopie — pap6 na nanimpi
(asmopcvka cucmema B. 1. Kyzvmuua)

BaxnBoro 0coOJIMBICTIO Ta HOBOBBEICHHIM (OPMHU aBTOPCHKOT NalliTpu apxitekropa B. Ky3pmuua
€ HeCTaHJIAPTHICTh, OpHTiHAaJbHE TPAKTYBaHHS KOTPOi MOJNSTAaE y TOMY, IO HA BEPUIMHI NANITPU
OpraHi30BYEThCS OKpeMa BiJJIiieHa 30HA s HakIaJaHHi Ta 30epexxeHHst Oinmoi ¢apou. Lle wmicue
BIIOKpEMJICHE JIBOMa BHUI3aMM, IO HE JAlOTh 3MOTU OUIMJaM 3MINIYBAaTUCh 3 IHIIUMH KOJIbOPaMHU.
Hwkue, mo TulomuHI MamiTpH, Taka MOMIIMBICTH BHPIIIYBaHHS JTA€ MOKIJIHMBICTh PO3TSHKKH KOJBOPIB B
HEOoOXiJIHIH HacW4YeHOcTi. B pe3ynmbTari Takoro TpakTyBaHHS (OPMH MAaTiTPHU, XYIOKHHUK OTPHMYE
MOJKJIMBICTh 3aB)KId MaTH 30HY YMCTOr0 OLIMIa, Y¥ PO30iIICHHS, 110 PO3TATYEThCS TIIBKHU 10 HU3Y. Hamami
(hapOu PO3KIAAAIOTHCS 3TiAHO 3 KOJOPUTOM TBOPY B CHUCTEMI, PO3KJIAACHIM KOMIIO3MIIIEI0 Ha PUCYHKY.
Konbopu po3TamoByroThCsl y MOPSAKY BUKOPHUCTAHHS BiJ| CIIEKTPAJIBHHUX JIO 3eMIISTHOI nmamitpu. HiokHii
PSAI TOPU30HTAILHO 3aKIaIa€ThCS YOPHUMHU Ta OJU3BKUMHU 1O HUX (papOamu, HANIPHUKIIAJ KOPUIHEBUMHU.
[IpuHIHUIIOBUM € Te, IO BiJJHOCHO BEPTHKAIBHOI OCi BIIBO KJaJEMO CHHBO-3EJICHI KOJBOPH, a BIIPABO —
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JKOBTO-OPaHXeBi, YepBOHI Ta OJM3bKi 0 HUX. [0 0COOIMBOTO po3TallyBaHHs y CepellHiil 30HI Ha mamiTpi
NOTPiOHO JOTPUMYBATHChH TIOETHAHHS XOJOAHUX YIIbTPaMapUHOBUX, CHHBO-()10JIETOBUX 0apB, POKEBHX Ta
KpariakiB. Y cepelHbOMY TOPH30HTAJIBHOMY PsiJii pO3TAlIOBYIOTh AHAJOTIYHI KOJBOPU 3 MEHIIOIO
CBITJIOTOIO Ta PI3HMIICIO Y TEMIICPATypHUX PEKUMAaX, 3 TCHJCHIIIEIO 10 MIIIAaHOI T'aMHU, a TAKOX KOJbOPH
3eMJISIHOT mamiTpu. HacTynmHUM TOpHU30HTAIEHUM PSIZIOM 11yTh TPUYOPHEH] KOJIBOPH.

BucHorku

JoTpumaHHs 3allpONOHOBAHOI CHUCTEMH PO3TAllyBaHHS, CHCTEMaTu3alil KOJbOPIB Ha MaNiTpi-
IUIOILMHI, CTIPHSIE MOKPAIIaHHIO MPOQeciiHUX pe3ysbTaTiB Ta HABUKIB Y apXiTEKTOPa-MUTLS B KUBOIHCI.
3amponoHOBaHUI METO CIIPSIMOBAHO Ha IIBUJKE Ta SIKICHE BUKOHAHHS KUBOMHKCY M 300pakeHHs. Hazpu
OapB y crarTi MOAAaHO HAa MPUKIA[AI BIIOMHUX Ha3B ONIMHUX (apd BITYMZHIHOTO Ta 3aKOPIOHHOTO
BUPOOHUIITBA, TIPOTE MOXYTh BIJIPI3HATHCS BiJ| iHIIOI 1HO3eMHOI HOMEHKIATYpW Ta cTaHIapTiB. BoHn
MOXYTh MaTH yHiBepCaJbHE 3aCTOCYBaHHS KOJIBOPIB HE3aJISKHO BiJl OCHOBH B’sKY4OT0. AKBapelb, Tyall,
aKpwJjI, TeMIIepa MiANOPAAKOBAaHI THM CaMHUM NPUHLOMIAM PO3TAIlyBaHHS Ha IUIOMIMHI mamitpu. I'onoBHe
3aBJaHHA — JOTPUMYBATUCS HA3BaHUX CIiBBiAHOLIEHb BapiabeNbHOCTI KOJIBbOPIB B KOXKHOMY KOHKPETHOMY
BUNaJKy. BaknuBo 30epertv CHiBBiAHOIICHHS XOJIONHHMX Ta TEIUIMX KOJbOPIB y OapBax, JOTpUMAaTHCA
CHUCTEMH XOJIOJHHUX, TCIUIHX Ta 3eMJITHUX KOJhOPIB B KOHTEKCTI PO30LIIB Ta MPUUOPHEHb, 1110 MIPUBEIE 10
YCIIITHOTO BUKOPUCTAHHS TAKOI MANITPH K OCHOBH.
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METHOD OF FORMATION OF THE SYSTEM PALETTE
ARCHITECTOR-ARTIST

© Kuzmych V., 2019

The article is aimed at improving the professional skills of an architect-artist. The author’s solution of
the composition and the systematic arrangement of colors on the picturesque palette is offered. A clear study
and memorization of the position of the colors of the colors on the palette will lead to a positive result in the
field of painting. This authoring approach aims at the rational use of time, reduced searches and material costs.
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The architect-designer repeatedly comes when it is necessary to show his skills in the field of painting.
On the basis of the architect-designer actively advocates the need for an artistic superstructure. Here it is
important to be guided by the principles of linear and colorful artistic harmony. Architects adapt to the basics
of the “golden section” more quickly, but the coloristic component in practical application is not always
positive. Understanding the function and ergonomics of paints is gained through hands-on experience. The
same can be said about the factor of functional use of color palette, both in artistic creativity and in the artistic
foundations of the visual order. Man, unlike animals, has the most important function of creating an image.
Dual surround location apparatus, facilitates image and quality identification. The use of color as a tool for
psychological impact on the viewer-customer is an important professional tool to achieve the intended purpose.
Here it is important to combine psychophysical and psychological parameters to achieve the integrity of the
image. That is why it is so important to have a color solfeggio, or applied aspects of using a color palette.
Because the piano keys of sounds and colors of the palette of the ratio must be in a certain order or sequence of
colors. The artist does not have to search and get acquainted with the color palette every time. The architect
should know her by heart, or her approximate tonal location.

Based on the actual problems of using the color palette the architect, as far as professional necessity, is
faced with the moment of practical application of paints as a means of figurative feeding. Among the many
treasures, humanity has devised and created a number of tools that, in the course of evolution, have received
quite specific names, semantic understandings and meanings. These include a brush that has not changed its
design and palette for millennia. Similarly, the structure of the palette, which was formed on the basis of
improvised materials. In the original context, it involves understanding the palette as a tool or plane for mixing
colors.

Historically or evolutionarily, despite the main task - the mix of colors, the meaning of the palette began
to be used in a broader sense, namely the theoretical interpretation of color artwork. This is a certain analogue
of color in an artistic sense or analysis that integrates the broad concept of color composition of a particular
work without materials and means. In artistic interpretations, the color palette is often presented as the color of
a work of art.

Adherence to the proposed layout system, the systematization of colors on the palette-plane, contributes
to the improvement of professional results and skills of the artist-artist in painting. The proposed method is
aimed at quick and high quality execution of painting or image. The names of the colors in the article are given
on the example of the well-known names of oil paints of domestic and foreign production, but may differ from
other foreign nomenclature and standards. They can have a universal color application regardless of the binder
base. Watercolor, gouache, acrylic, tempera are subject to the same principles of placement on the plane of the
palette. The main task is to adhere to these color variations in each case. It is important to maintain the ratio of
cool to warm colors in colors, to keep the system cool, warm and earthy in the context of whitening and
blackening, which will lead to the successful use of such a palette as a base.

Key words: color base, color component, color palette, psychophysical and psychological
parameters, color solfeggio, temperature regime.



