Sophia Dome. Dome is one of the shaping elements of mosque, able to go beyond the civilizational
boundaries, which still continues to perform steadily organizing urban function. It should also be noted that
the dome is a symbol of Islam. It is the part of the mosque, and in some cases is all mosque (Sudanese
mosque near Nile, university mosque in Baghdad).

Cube, the next shape-generating element of the mosque is always the core of the Temple; thisis the
form of the past and the future. Caaba (cube) makes impact by its form upon many modern mosques. It
should be noted that the traditional Moslem mosque is also a cubic building with a square hypostyle hall
with a dome, inner court and minaret. Surely, the square and circle are the most widespread geometric
shapes in the M odlem temple construction.

Modern mosques around the world are based on cube architectural volume (competition project by
Rasim Badran). As for the prayer hall of the mosque, it is usually square or rectangular. Wall with mihrab
niche is the main in the hall, which surrounds the Qibla oriented towards the Mecca. Mihrab niche in
Moslem architecture is the arch decorated with colored ceramics and stone. Pulpit — minbar is located to
theright of mihrab, wherefrom the preacher homilizes during the meetings.

Interior design is of great interest in the architecture of Moslem religious buildings. Article places
high emphasis on thisissue. Blue Mosque or Sultan Ahmed Mosque in Istanbul can be also the pattern (the
classic example) of artistic design of the mosqueinterior.

As for the modern architecture of mosques, then of course it can not and should not completely
deviate from iconographic schemes of past ages. Modern architecture of the mosque continues to fedl the
impact of the abovementioned sacral forms. Usually the architectural appearance of most modern mosgques
of Ukraineis traditional, such that follows the style of Turkish mosque. Therefore, in the last two decades
the praoblem of converting traditional architectural image of the mosque into the international image is
lively discussed in architectural circles.

Therefore, the article discusses the modern world experience in design and construction of Moslem
religious buildings and identifies certain unique features of contemporary Islamic religious architecture.

Key words: mosque, madrasah, mihrab, gibla.
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X. II. Kpamapuyk
HarionansHuit yaiBepcuter “ JIbBIBChbKa MOJITEXHIKA”
kadeznpa nu3aiiHy Ta OCHOB apXiTEeKTypH

®EHOMEH ITOETHYHOI'O OBPA3Y
B CYYACHIN TEOPII APXITEKTYPH

© Kpamapuyx X. I1., 2015

Po3kpuTO mNUTAHHSA CTAHOBJIEHHSI KaTeropii moeTH4YHOro o0pasy B AapXiTeKTypHO-
NnpeIMeTHOMY cepel0BHIILi.

KuaiouoBi cjioBa: moeTuyHe MMCJIEHHSI, TMOETUYHUIl 00pa3, Xymao:KHiii o0pa3, ayXoBHO-
MaTepiajnbHa npupoaa, cumMBoJ, Icruna, OyTTs.

IMocTanoBka npodJiemu
3pocTaHHs Mi3HABAJLHUX MOYKIMBOCTEH JIFOMHM, €THOIICUXIYHUH (heHOMEH MOSTHYHOr0 MUCIICHHS,
SKHH PO3yMIIOTh SIK CXO/DKCHHS MHMCIAY0l CaMOCBIIOMOCTI 0COOMCTOCTI 10 “CBsIIEHHOro” 1
“6okecTBeHHOr0” [1] cMuCiy B peyax, CXOKEHHsI BCIM €CTBOM, JTyMKOIO 10 ICTHHH, sIKa MTOCTA€ AK CIOCi0
OyTTS JIIOJMHY, CIIOHYKAJIN TIEPETIITHYTH KaTeropii oopasy B apXiTeKTypi.
Po3BUTOK MOETHYHOT Ta CHHKPETUYHOT ()OPM MHCIEHHS, sIKi 0a3yIOThCSl HE TUIBKUA Ha TPaJUIIHHHX
MPUYMHHO-HACIIIKOBUX BIHOIICHHSAX MDK pedyaMy MiHCHOCTI, a TaKOK Ha acol[laTMBHO-OOpa3HUX
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3B's13KaxX, JO3BOJIMIIM PO3KPUTH IHTEPIPETaTUBHY MPOAYKTHBHICTH 00pa3y apXiTeKTypHO-IIPEIMETHOTO
cepenoBuia, #oro moerwky. ChOrofHI BaXKIMBHM € TIOBEPHEHHS JO KYIbTYpPH apXiTEKTypHOTO
NPOCKTYBaHHS Ta €CTETUYHOrO OCBOEHHS MIHCHOCTI, «IICHXOJOTiYHOro OcHaieHHs™ [2] ykpaiHChKOro
Hapody, a came “QeHoMeHy moeTHuHOro MucieHHs' [3], skuil sICKpaBO TPOSBUBCS B apXIiTEKTypi
yKpaiHChKOro 0apoko, “Kko3alpkoro” («Ma3enuHCbKOro') 6apoko, YKpaiHCBKOrO MOICpPHY, B CTHII
POMaHTH3MYy Ta HAapOAHOI XpamoBOi 1 JKMUTJIOBOI apXiTeKTypd, B MHCTEUTBI aBaHrapay. HaykoBe
3alliKaBJICHHS] TBOPYUM, MOCTHYHUM MHUCIICHHSIM 3apOJMIIOCH Ha YKpaiHi B enoxy 0apoKo, SKe BUIHIOCS Y
TEOPiro MOETHKH B JiTepaTypi M. JloBraieschKoro.

AHAaJI3 0CTaHHIX TOCTiIKeHD
Jo moHATh “moerMvHe MUCIEHHS”, “moeTHYHUN 00pa3” 3Bepranucs: B TeOpii MHCTENTBA
obpasotBopenHs Ta KyasTyposnorii (B. Tartapkesuu, C. [lnimyenko, O. XmenpoBchkuii, . Ilipe, V. Eko,
I'. Bauutsp), miteparypu # moo3naBctBa (O. Ilore6ns, I. ®panko, M. Komak, H. Tamapuenko),
ernorncuxonorii (B. Suis, I1. FOpkesuy, JI. Umkescoknii), dinocodii (I'.-I. Tamamep, X. Oprera-i-Iacer,
C. B. IlleB110B), B Teopii apXiTeKTypHOI €KOJIOTiI, aje Ik OKpeMa KaTeropist oopasy — “moernynuii” obpas y
HApUHI apXITEeKTypHUX HAYK MPaKTHYHO HE JOCIiIKYBaBCs.

@opMya0BaHHA Wijel cTATTi
1. [TepeniunTy Ai€Bi MEXaHI3MH TBOPYOT'O CTaHY TOING1G 200 MOETHYHOTO MUCIICHHS.
2. PO3KpUTH ETHONCUXIYHHN (DEHOMEH — MOSTUYHE MHUCIICHHSI.
3. BusiButH sikocTi Kareropii “noernynuii o6pas3” B apXiTekTypi.

Buxian ocHOBHOTO MaTepiajny

Tepmin “moernka”, “moeTnuHuil” CBOIMH 3HaYCHHSM MOXOAUTH Bif “moincis”, 1 y TpekiB crepiry
03HauaB MPOAYKI[iI0, TBOPUICTh, IO € PE3YJIFTATOM JFOJACHKOI AISUTBHOCTI SK BIITBOPEHHS ce0e y KyJIbTypi:
1) homo faber — mroxguna-pemicauk, 2) homo ludens — moauHa-TpaBels, HAIOBHEHHS 3MiCTOM JiHCHOCTI
(M. Xeiizinra), Ta 3) homo sapiens — moauHa po3yMHa, sKa MMCINTh, “Bigrafaye 3aragku’, misHae ceGe.
Came momsrrs “moermka’ 3 (rp. mowmtTiyy]) — 1€ MAaiCTEPHICTh TBOPEHHs, TaK 3BaHe “TEXHO .
VY naBHBOIHIIMCHKIM 1 TpelbKii MOBaX MIOA0 TBOPSHHS MOSTUYHOI'O CJI0BAa 3aCTOCOBYBAJIHMCS TEXHIUHI
TepMiHHU 31 3HaYeHHsAM “Tecatu” i moaiOHumu [4]. Came K MOHATTA “apxiTeKTop” O3Ha4yae “roJoBHUIL
tecimap” (CMHOHIMHM — Tecis, Maicrep, cTeabmax), abo ToM, XTo Oyaye 3 TiaMHH — 30mumii. OCHOBHA
MidororemMa COTBOPEHHS 1 TpWUBaHHS CBITY — Il CIIOBO, SIK€ BHKIHMKAaE JO0 TBOPEHHS MaTepii.
BoxkectBennuii acriekT TBOopuocTi BUcTymae mia noHATTsIM Codist sik [Ipemynpicts Boxa, 3 rp. Zopia —
MYJIPICTh 1 "MalcTepHICTh” , K 3HAHHS 1 PaJIicTh MPOIIECY TBOPCHHS.

IMoeTnunuit 006pa3 apXiTeKTYPHO-TIPEAMETHOIO CEPEAOBHUINA Ma€ «IOABiHY KOHKperusaiio” [5],
1ie BogHo4ac: 1) o0’ ekTuBHE OyTTs: OHTONOTIS 00pa3y, «cnenudivna peanbhicts” (I'. bauwisp) [6], criocio
OyTTsI BUTBOPY, HOro pemnpe3eHTatuBHa (BUpaxkanbHa) (hopMa 4epe3 3HAKOBY MpPUPOLY; 2) cyO eKTHBHE
OyTTS SK TEpeKHWBaHHS 1 PO3YMIHHA «crenu(piqHol peanbHOCTi”, i PO3MPEIMEUYCHHS. CMHUCIOBHH
MOTEeHITian o0pasy.

Teopis moeTnyHoOro MucaeHHs. ICTOpitO 1 TEOPitO TOINGIS, MOSTUYHOTO MHUCIIEHHSI, HOTO BUTOKH
BiJl aHTHYHOTO Yacy PO3KPHB y CBOil KHM31 cydacHWH ykpaincbkuid pochignuk C. B. IlleBiioB. ABTop Ha
OCHOBI aHaJi3y aHTHYHOI CBIZIOMOCTi, BTUIeHOI B MidaX, y TBopax ¢imocodiB, BUKOPHCTOBYIOUH
OJIHOKOPEHEBI CJI0BA, PO3KPHUBAE CTPYKTYPHI elleMeHTH (heHOMEHY Mmoe3ii sik TBop4uocTi (moinoig). ABTop
BBa@XXa€, M0 MOCTUYHE MHCICHHS BKJIIOYAE B ceOC 1 MOHATIHHE MHCICHHS JIIOAWHHM, BOHO HPOSCHIOE il
BJIACHI OCHOBM OYTTS 4epe3 CaMOIIi3HAHHS, SIKe 3IiHCHIOETHCS ABOMA IIIIXaMu: 1) THCKYPCHBHO IIISIXOM
CBIIOMOCTI; 2) eKCTaTHYHO, MiJHOCSIYKCH 70 IIAPHHU AyXy. “ MeTtadi3nka NOSTHYHOr0 MUCIICHHS Y BUXOII
JIOJIMHM 11033 MEXKI caMoi cebe, TpaHCcueHAuTyBaHHs . “IloeTuuHe MUCIICHHS — HE IHTEIeKTyaabHUH, He
MICUXOJIOTTYHHH, a eK3UCTCHIIaIbHUIN aKT, SIKMH BUMAarae IiTicHol npucytHocTi jgroauan” [7]. Tloetndne
MUCJICHHS BBaXXAalOTh HAaWBHIOKO cTajaicro ¢opmyBaHHs (BuauieHo 5 cramiit 3a O. ®. JloceBuM Ta
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I'. A. KimumMoBUM) Ha “YyTTEBO-MPAKTHYHIA OCHOBI IMPEIMETHOrO MHCIEHHS 1 OCHOBaHE BOHO Ha
“mpuunHi 3'sIBH pedeil uepe3 ix (acomiatuBHO-00pa3Hy — npumitka Mosi K.X) B3aemonio” [8]. IToernune
MUCIICHHS — HalBHINA cTalisi 0Opa3HO-KOHKPETHO-UYYTTEBOI'O MHUCIIEHHS, SKE€ BH3HAYAETHCS CTYMEHEM
YCBIZIOMIICHHS 1HMBIIYMOM HEMI3HAHOIO, JIFOIUHI SBJISETHCS, BIAKPUBAETHCS CYTHICTh PEUCH.

JlieBuMu MexaHizMamu nioetiuHoro mucienns moauau C. B. IleBunoB Baxae: 1) “madoc” — sk
MiZIBUICHE BpPaXCHHS Bil HABKOJMIIHBOTO CEPEAOBHUINA, SKHH € KOMIUIEMEHTApHUM JI0 OYHIICHHS
CTPYKTYpHHM elieMeHTOM mepeoOpaxentst Oyrts” [9]; 2) deHomen TypOoTu-mikiayBaHHsi (CIiBUYTTS)
nepmomols, (o 3 rp. o3Havae “Typbora”, “30epekeHHs”, “cHacinHg”) B acIeKTi JIyMH, TepeHMaHHS
muTaHHsAM 1po OyTTs, Taiinerrepose Dasein (mpucytHicTs); 3) TypOOTa SIK AEPUTOGIS — [TOCTAE 3aCOO0M
TBOpYOI Jii 1 pATYe IIOAMHY BiJl TOTAJIBHOIO PO3YMHEHHS B TOBCsAKAeHHI. “Typ0oTa, sika HalmOBHIOE
TparidyHe caMOITi3HaHHs, Ma€ TakKi CTPYKTYpHI €JIeMEHTH: 3IMBYBaHHsI, He3HaHHs, 3anuT [10], ski €
O3HaKaMu HeOaMIy)KOCTi JIOUHU 10 KUTTs; 4) “craH crpaxy” (He NCUXOJOTiYHUHN, a eK3UCTCHIIIHHMIT)
SIK BIIKPUTTS, BUXiJ Ha IHIIHHA piBeHb OYTTS, BUXIJ 32 MEXIi JIOTi4HO 3po3yminoro” [11] — e MexoBHi
CTaH, Jie BiZOyBaEeTbCsA JOTHK CaKpAIBHOTO i MPOoaHHOTO y caMiii IIoAnHI; 5) epoc — Jae BUXia Ha HOBHIA
piBeHb OadeHHS OYTTs, CIIOHYKa€ JI0 TBOPYOTrO “CTAapIIOBaHHS , MaHJAPIBKH, 1032 SIKHMH HEMOXJIMBE
nizHauHs (Y epoTHYHA TPUPOJA 3HAHHS BUKJIMKAE CTAH TepOTYHOT HECTPUMHOCTI, MOpUBY (MaHii), 3amuTy,
SIKA¥ TPUHOCUTH JIFOMHI Os1ara” [12].

[TepepaxoBaHi Ji€Bi MEXaHi3MHU MOSTHYHOTO MUCJICHHSI CIIPUSFOTH CTAHY OYUIIEHHs (KaTapcucy) —
SIK BIIKPUTTS JIIOJMHOIO B cO01 HOBUX PIBHIB OYTTS CYIIOTO, MPOCBITIICHHS! OCHOB OYTTSI.

EtHoncuxiyHuii ()eHOMEH MOETHYHOr0 MHCIICHHS YKpAlHIIB IPYHTYETbCs: 1) Ha eMoIliiHo-
YyTTEBOMY MEPSKHUTTI i €CTETUYHO-ETUYHOMY Mi3HaHHI cBiTY — “OauntH cepuem” (I'. CkoBopona); 2) Ha
MOYyTTEBO-IHTENEKTYaIbHIH puci — “dinocodis ceprs” (I1. FOpkeBuu) Ha codiiHOCTI K “IKUTTS B
Ictuni”, y “cBsaToBinHomenHi” [13] 10 CBiTY, KOJNK CBIT MOCTAa€ HATOJOK IMiTHECEHUX TEPESKUBaHb; 3) Ha
noBipi 10 “mepBicHoi nooporu” [14] Henbku npupomu (O. Kynpuuibkuiit), Ha “Omaromarti” [15] —
cBiTorusi, modynoBanomy Ha Jro0oBi (B. SHiB); 4) Ha moTsary 10 OE3KOHEYHOro i abCOJIFOTHOIO i Ha
mi3HaHHI CyTi CBITY (aOcTpakTHO-Iyx0BHHHN “epoc” 3a [lnaTtoHom); 5) Ha JOMiHAHTHOMY iOHICIHCHKOMY
TUTI KyJIbTYPH, sIKA Ma€ B OCHOBI JioHiciiicbky Midomorito. Came B “mioHiciichbKiil Midomorii TronuHa
ocsira€ Taki BJaCHI BUMIPH, SIK COBICTh, PO3KAsSHHS, CIIBYYTTS (CHIBCTPasKAaHHs), [0 BUBOIATH il Ha HOBI
BUMipu camorizHauus” [16].

BusiBnenHst kareropii moetudHoro oopasy (BOJOMIHHS MOCTHYHHM MHUCICHHSM — SIK MPOIIECOM
CaMOITi3HAaHHA) HOro eMOIMHO-IHTEIEKTyalbHa OIliHKA, TEPEKHUTTA ICTMHM 3aleKHUTh BiX JTYXOBHOI
noBHoTH erHoHociA. C. Kpumcekuii, M. Taiimerrep 3ayBakyBaiam, mo IcTMHa — 1€ HE pe3yJabTaT
MOPIBHIOBAJILHUX YSIBJIEHB MPO piv, IcTHHA — 1€ IPOsSIB ICTHHHOTO OYTTs JTrOAWHM, “IcTHHA 3aKopiHeHa B
croco0i OYTTs JIFOANHH, SIKE XapaKTePU3Y€EThCS K BIIKPUTICTH 10 cBiTy” [17].

[MonsTTSI Mpo mMoeTHuHHi 00pa3: 1) sk BupaxanbHOI moTeHiii [cTiHM B TBOpI i 2) SK AyXOBHE
MiJIHECEHHsI, TCUXOJIOTI3M TpPU TBOPEHHI ¥ CHPUUHSTTI, ICTOPUYHO chOpMyBalocs y IapuHiI Teopii
MOCTUKH TI0e3i1, a MOHSITTS MPO XyAOKHIii 00pa3 — y mapusi teopii mucterrsa [18]. Take TpakTyBaHHS
3yMOBJICHO THM, IO JIaBHI T'PEKH BBaXKaJlU I0€3il0 MposiBoM HaTxHeHHS Jlyxa Boxkoro, a mucrenrso —
PEMICHHYOIO MaWCTEpHICTIO B mpalli Jioauau. [li3Hime B emoxy e/UTiHi3My Ta B HOBI 4acH BimOyBasocs
30JIMKEHHS TI0€3i1 Ta MUCTENTBA IiJ] MOHATTSIM MOETUYHOr0 MHCTENTBA, sfiKe € HaTXHeHHe JlyxoMm i
BimoOpaxkae cyrh peueii. OnHiero 3 GYHKIIH TOSTUYHOrO 00pa3y € KaTapcuc, nepeoOparkeHHs JIFOIUHU.
Ille ApucTorenb HaroJOIIyBaB Ha “ MCUXATOTiYHil 30aTHOCTI” MOSTUYHOr0 00pa3y: OUUIIATH, MIAHOCUTH
aymry [19], O. TToreOHs BBa)kaB MOSTUYHHI 00pa3 B MOE3il HE TUIBKK MPEAMETOM €CTETHYHOT HACOIOAN i
3ac000M TIi3HAHHS, a il ABMINEM, [0 BUMPOMIiHIOE 0J1aroaaTh, sika ocinse mioauny [20]. IToernunmii
o0pa3 € BHpa3HUKOM [cTHHH SIK cOCOOY OYTTSI JIFOJMHH-CTHOHOCIS 1 MPOSIBISETHCS B “ CHHEPTiHHOCTI 3
obpazom” [21] sk “mwucrenTBo €auHOCYHmHOCTI” [22], KOTpe € LUISIXOM YIOMIOHEHHS IO IyXy
(mepeobparkeHHs TIOAMHN) B TIPOIIECi TBOPUOCTI i CIPUHHATTSL.

[Moetnunmii 00pa3 — 1e 03HAKa KUTTE3MATHOCTI 00pa3y, TOOTO MOCTIMHUN BUKIHUK HOTO 10 OYTTS.
CripuiiHATTS 1 OpMyBaHHS 00pa3y B MUCTEITBI PO3IIISIAETHCS SIK BIYHUH MOIIYK BinoOpaxkeHHs [cTHHH B
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o0pasi, ToOTO i#oro “moermuynoro 3micty” [23]. V mnpamsx [. ®dpanka moerMvHa TBOPYICTh
OXapaKTepr30BaHa SIK MHUCTCITBO BIATBOPEHHS JKUTTS, IHAMBIIyadi3yBaHHS TYMKU uepe3 “HagaHHs iaei
WIoTi B 00pasi” i 000B’ sI3KOBUM € “ BUHAliIeHHs ickpu 0o0skecTBa B JilicHoMy o6pa3i”’ [24]. O. [ToTeOus
[25] BOauaB cekper moernuHocTi: 1) B HepiBHOCTI Cy0'€eKTMBHOrO 00pa3sy (iHTeprmperoBaHa MHOKHHA
acomiarii “rayukuii oopas” [26]) i iioro 00’ eKTHBHOT peaabHOCTI Ta 2) Y BIYHOMY TMOLIYKY HAOIMKEHOIO
no Ictuan 3HadenHs. [y moernyHoro obpasy B moe3ii XapakTepHHM € Te, 0 “Ha MepIIuil MOTJIsijx
abdcypaHe i 3HAXOAUTHCA 3a MekamMu OyaeHHOi cBimomocti” [27]. Ile “abcypame” MOSCHIOETHCS
cporomHi Teopiero “moernyHoi (GOoNBKIOPHOI, MITO-TTOETMYHOI) E€TUMONOrii’ 1 MOHATTAM “TOETHYHA
iHTyiis” [28], Ta “waginreprperartis’ [29] 3 JOriYHO-POIMHUTHM ialla30HOM CMHCITIB, 5Ky Y. Eko BBaXkae
IHTEJIEKTYalTbHO-BAPTICHIIIIOID 3a IHTEpIpeTaliero, a TakoK Meradidukoro. [loetnunuii o0pa3 o3Ha4ae
“mpoaykruBuuii o6pa3” [30], ToOTO TOM, XTO 3MAaTHWI MPOAYKYBAaTH, TBOPHTH, ‘TeCaTH CMHCIH B
nroachkid ysBi. [Toernunuit 00pa3 y MHCTEHTBI Mae “HAaliOHAJbHO-HeMOBTOPHUi™ xapaktep [31].
M. Xeiizinra Bia3Ha4uB, M0 MOSTHYHMUI o0pa3 € migHeceHO (hOPMOI0 BHPa’KeHHsI AIMCHOCTI mia 4Jac
puTyaiy, CBsTa, KOMYHIKaIil 1 Mae O3HaKy “ CBATKOBOIO, CBSIIEHHOro”. A mpolec CTaHOBJCHHS 1
CTIPUHHATTS OETHYHOrO 06pasy € “rporo B moai misubHocti ayxy” [32]. . Xeiisinra 3asnauae, mo
MOSTHYHA MOBA BKJIAJIA€ B 00pa3 KHUTTE3AATHICTh Yepe3 AiajeKTHKY: 3arajaka — Biiraaka (3710raayBaHHs,
inreprperarist) [33]. A Ha MOBI CBSINEHHOTO — II€ BIAKPUTTA, 3isHHSA ICTHHM Ta ii BTAaEMHUYEHHS,
ckpuTicTh. Lle ABa momrocH, MiX SIKUMH BEJI J1ajIor MOSTUYHME 00pa3 3 JFAUHO0.

OnHi 3 BYCHUX PO3IUISIOTH KATEropii MOSTHYHOTO 1 XyI0KHBOTO 00pasy, Apyri — XapaKTePUCTHKH
MMOCTUYHOI'0 00pa3y 3apaxoBYIOTh 1 10 XYA0KHBOro. IH MyKap»KOBChKHIA, YeChKUI TEOPETHUK CEMIOTHKH,
BHJIUIMB XapaKTEPHY PI3HUILO “MPOCTO 00pa3zy”, 10 Ma€ HACOJIOMKYBaJIbHY (DYHKIIFO 1 3MiHHI €CTETHYHI
IMIHHOCTI Ta XYIOXKHBOTO 00pa3y, M0 XapaKTePU3YEThCS €CTETHYHUMU IIiHHOCTSAMU, SIKi THXKIIOTH 10
“giunux” [34]. B. Tonopos [35], I'.-I. Tamamep [36], A. Mapuep [37], A. BaiilGypun mix MOHATTIM
“XynoxHii" 00pa3 BOadaaM “XymoKHE” HACTiIyBaHHS, IO € IPOIECOM CXOMKEHHS JIOACHKOIr0 IyXy /0
odpa3zy TBopusi. Came Tozi y mpolieci TBOPEHHS i CHPUHHSATTS CMUCIN 00pa3y BUXOAATDH 32 MeXKi TBOPY
MHCTENTBA, SIKU € 00’ €KTHBHOIO AiicHicTio. CydacHuid TeopeTHK Teopii 00pa3oTBopeHHs: O. XMenbOBChKHH
[38] o3nauye Xyno:xHb0-00pa3Huii piBeHb pedeii AiliCHOCTI K TyXOBHMIA.

BusiBieHi 03HaKkH MOETUYHOTO 00pa3y B CYMDKHUX Y KYJIbTYPOJIOTIYHOMY acIeKTi 3 apXiTeKTypHOIO
HAYKOIO JUCIHUIUTIH € YHIBEPCAIbHUMH 1 TOMY YCBIJIOMJICHO BBENICHI aBTOPOM Y PO3KPUTTS MOHSTTS
MMOCTUYHOI0 00pasy B apxiTeKTypi. [IOHATTSA MOETHYHOTO 00pa3y € MIXKAUCIUILUTIHAPHUM MOHSTTSM.

Ska X PI3HUI MDK XyJOXKHIM 1 moeTHIHuM obpazom? [Toetnunuii 0Opa3 — e KOHKPETHO-UYTTEBA
(dbopMa BimOOpaXKeHHsI JTyXOBHOCTI y NMPHUPOMI W apXiTeKTypHO-IPEIMETHOMY CEPEIOBHINI 3a 3aKOHAMHU
KpacH, je HaOmwkeHa 1o IcTvHM imes € 3aco00M Cy/DKEHHS Ipo Kpacy, 1 HaBMakH, Kpaca € 3aco0oM
cymkeHHs mpo Ietuny. Kpurepiem cymkeHHs IOCTae JyXOBHO-MaTepialibHa MPUPOAa CUMBONY. Y CHMBOITI
MPUCYTHS apXeTUIIHA CKJIaJoBa. ApPXETHI Yy CIIOBECHOOOpPa3HOMY MPEACTABICHHI — I1€¢ TEHOTHII 1 SK
IHIMBIAyaJlbHE BTUICHHS apXETHITHA CXEMa MPOSBISIEThCS 4epe3 (EeHOTUN abo KEHOTHII B HOBOMY
crBopeHoMy 00pasi [39]. Pi3HuIS MK TOHATTSIM CHMBOJY ISl IIOAMHHU Ta ajeropii mojasrae B TOMY, 10 y
CHMBOJIi € “TeruioTa TaiHu, IO 3TYpPTOBYE: CIIONYYalOYH MPEIMET 1 CMHUCI, BiH BOJHOYAC CIONYYaE i
JIOJIeH”, 10 MalOTh 3 HUM MOP(OICUXIYHY OB’ SI3aHICTh 1 PO3YMIIOTh CMHCI y 0araTO3HA4YHOCTI, sika |
HaJa€ CMMBOJIY MOBHOTH 3MICTOBHOCTI, “TOMi K ajeropis € AUCKYpPCHBHO-palliOHAJTICTHYHA 1 I MOXKHA
nemmdpyBati npoctuM 3ycwiisiMm cBigomocti” [40]. TIOHATTS Kpach B YKpaiHINB Mi3HAEThCS dYepe3
ermiTeTH: Kpaca Oe3cioBecHa, boka, BenmryHa, AMBHA, HEMOPOYHA, HE3eMHA, CTPaXIeHHA, BCeCBIiTHS [41].
Kpaca i1 icTuHa B yKpaiHCBKili MEHTAIBHOCTI — IMOHATTSL OTOTOXXHEHI 1 XapaKTepU3yIOTh Te3y HIMEIbKOI0
pomanTrka ®pinpixa pon [apaendepra (Hoamica): “ o moernyHiune, To icrunnime” [42].

OO’ ek, y SKOMY 3aKIagaroTh HACIiJyBaHy MOMIOHICTH 3a (OPMOIO, YTBOPIOE APXiTEeKTypHHH
o0pa3, mo BUpaxae QyHKIIOHATBHY Ta GOPMOTBOPUY CYTHICTH (popMu. 3anydeHHs apXiTeKTypHOi popmu
B 3HAKOBY CHCTEMYy Beme J0 TpaHchopMmallii apxiTekTypHOro o0pasy B Xydo:xkHiii oopas [43].
Tpanchopmairiss Xy10:KHBOT0 00pa3y B MOETHYHHII BiIOyBaeThCS Yepe3 cuMBOJ. CUMBOJ BUPAKAETHCS
gyepe3 3HAKOBY CHUCTEMY apXiTEKTYpHO-TIPEIMETHOTO CEePE/IOBHUINA, KA € BUPa3HUKOM T'€HETHYHOT'O KOIY
COIIAJIbHO-KYJIBTYPHOTO JOBKULISA. Pi3HUIM MK XYZOXKHIM 1 MOSTHYHUM O0pa30M IOJISITAE y KPUTEPIsX
CY/UKCHHS: B XyJO)KHBOMY 00pa3i — Ii¢ ajieropis i 3Hak, a B MOSTUYHOMY 00pa3i — 1€ CUMBOJ 1 HE KOXKEH
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XYIOXKHI 00pa3, sk BimoOpakanbHa CHCTEMa, BUpaXKae TyXOBHY MIHCHICTh. Bynb-skuii moeTnuHuil o0pa3
€ HOCIEM XYZOXKHBOTO W apXiTEeKTypHOTOo 00pasy, aje He KOXKeH XYAOXKHIl 00pa3 € MoeTHIHUM 00pa3oM.
lepapxis kareropii 00pa3HOro BUpPaXKEHHS MPEIMETHO-TIPOCTOPOBOI (QOPMHU BUOYIOBYETHCS Taka:
1) apxitexkTypHuii o0pa3; 2) XymoxHiii o6pa3; 3) moermuyHuii o6pa3. J[OTHYHMMHU 32 3MICTOM JI0
MOHATTS TIOETHYHOTO 00pa3sy y HayKOBO-TIOMYJISAPHIA JIiTepaTypi IOCTalOThb. AyXoBHi oOpa3 [44],
AYXOBHMii, MOpajabHuUii, BHYTpilmHii [45], ski 1MOB's3aHUA 3 PO3YMOBUM, IMCHXIYHUM (JIyIICBHHM)
CBITOM JIFOJIMHHU, CAKPAJILHUI 00pa3 [46] sik CyKynHIiCTh ysBJICHb PO iHIMBIAYyalbHY GOpMY iCHYBaHHS
CaKpajgbHOrO, KOHKPETHU3YEThCS MOCEPEIHUIITBOM CBSIIEHHOrO oOpasy, ciopa, Jlorocy. CakpanbHuid
o0pa3 XapakTepHUH YCKJIaJJHEHUMH MeTa(pOpUYHUMHU NMPUAOMaMHU BUKJIAAY, B TOMY 1 HOrO TOTOXHICTH 3
MOETHYHUM 00pa3oM.

®di3uyHI TapaMeTpu IMOSTHYHOr0 00pa3y apXIiTeKTYPHO-TIPEAMETHOrO CEpeaoBHINA (OPMYIOTh
YUHHUKA: TIPUpONa Ta JIIOMHA, a TaKoXK apXitekrypa Ta moOyT. [IpupomHuii YMHHUK B apXiTEKTYpHO-
MPEMETHOMY CEPEIOBHIIII € OJHHM i3 BOKJIMBHM YHHHHUKIB (POPMYBAHHS TIOETUYHOTrO 00pa3y B apXiTeKTypi i
BUKOHYE Taki (QyHKIil: 1) € iHCTpyMeHTaIbHO-POPMOTBOPYMM MaTepiaioM B oOpasi i ¢opmye IUaHH
PO3KPUTTSI 00pa3y B MPOCTOPI, € KPUTEPIEM HAIIOHATIBHOI ineHTHDiKaLil; 2) apXiTeKTOHIYHO-ICKOPATUBHO-
CHMBOJIIYHUH U ippallioHabHUKA MPUHIMIT BiIOOPY MPUPOJHHUX CKIAJOBUX SIK €EMEHTIB y KOMIIO3HIIIT,
3) BifBHAYAETHCS TIPOCTOTOIO 1 JOCTYITHICTIO MOBH, ii CHTHAJIBHO-CHMITTOMATHYHNM BHPa30M OiOpPHTMIYHOTO
MPOTiKaHHSA 4Yacy; 4) € MOAEIIII0 eCTEeTHYIHO-AOMIBHOT, apXETHITHOI (POPMHU JJIS TBOPUOTO HACIiAyBAHHS;
5) npupoaHUii YMHHUK € BAXIHBUM Y GOpMyBaHHI “TnicuxoMerpii Micus” [47], TOOTO AyIIeBHO-IYXOBHOI'O
mapamerpa MicIisl, HOro 4acoBOrO iCTOPUYHOIO TICHXO-iHPOpMAIiHHOro HalapyBaHHs (TOOTO MOCTUKH);
6) QyHKIis IepeoOpakeHHs JTIOJMHHU 3aB/ISKU 3HAKOBUM (hopMaM MPUPOIH, sKi (HIKCYIOTh CMUCIOKHUTTEBI
BUMIpH B IOBKULT (3HAaK ropH, JepeBa, Kylia) i BOAHOYAC € CEMaHTHYHUMH BUPA3HUKAMH IHIIHAIITHAX
CTaHIB y JIOJIi JIFOJMHM; 7) 3aBISKH CBITOTVISIIHIA XapaKTEpUCTHII MPHPOIA 3a[a€ MPOCTOPOBO-TUIAHYBATIbHY
opieHTaIlif0 apxiTeKTypHOI (OpMH B CepelOBHINi; 8) TBOPHUTH pPIBHOBAry i HIBEIIOE JHUCTAPMOHIHHI
KOMIIO3HMIIIT apXiTeKTypHO-IIPEIMETHOIO CepeAOBHUIIIA.

UuHHUK T00YTY, JFOIUHH SK HOCIS OOPSI0BO-PUTYAIBHOI Ta MPAKTHYHO-TYXOBHOI (PYHKIIIi BBOJUTH
apXITEKTYPHO-MPEAMETHE CEPEAOBHUIIE B CTATYC MIETUYHOIO.

BuchHoeku

1. OmKe, BUSBICHHS Ta OLIHKA MOSTUYHOrO 00pa3y 3yMoBiieHa: 1) mieBUMH MeXxaHi3MaMH TTOCTHIHOTO
mucneHHs: mnadoc (eMmnaris, cCUMIATis, rOMEOMNaTis), CTpax, epoc, MIKIyBaHHs (CIIBYYTTS), OUYMIIICHHS,
2) aBTOMOCTUYHOK (IHTPOCHEKIli Y MOBHY CBIiZIOMICTh) MPOAYKTUBHICTIO (DEHOMEHY MOSTHYHOIO
MHUCJICHHS, SIKE € KPUTEPIEM OI[IHHOIO CIOTJISIIAaHHS 00pa3y; 3) HalliOHAIbHO-ECTETUYHUM (OPMOBHSIBOM
3HaKy (FEHETHYHUI KOJ COLiaNbHO-KYJIBTYPHOTO MOBKULIS); 4) BEIUKAM IHTEPIPETATUBHUM Jialia30HOM
CMHCIIIB CHMBOIY, IO € BimoOpaskeHHAM ICTMHM SIK croco0y OyTTS €THOHOCIS, 5) mcmxarorigaaoro
3[aTHICTIO 00pa3y WOro MCUXOTEPANeBTUYHOI i1 JYXOBHOIO OYMIICHHS; 6) CHHTETHYHUM HAKOMMYCHHIM
foro moeTwku, ToOTO ncuxoiHdopmaiiiiHe “nporikanHs obOpa3y B 4aci” (M. baxrin, O. IloreOHs), me
Jianor sIKMii Bele oOpa3 y uaci 3 JIFOMUHOI0 4epe3 “BUSBICHHS — COKPOBEHHOCTI” 1 med miajor e
MOTEHI[IMHO HECKIHYEHHUM.

2. O3HaKM TMOCTUYHOIO 00pa3y: SBHINE, IO BUIPOMIHIOE Ojlaroaarth, IepeOyBae 3a MeKaMu
OyZIeHHOI CBIZOMOCTi, Ma€ HalllOHAJIbHO-HEMOBTOPHUN XapaKTep, O3HAaKy “CBSTKOBOIO, CBSIIEHHOr0”,
CMHCITH 00pa3y BUXOIATH 32 MEXI TBOPY MHCTEITBA, Ma€ MaTepialbHO-AyXOBHY IPUpPOLY. Pi3HHUIS Mix
XYZIOKHIM 1 IIOSTUYHUM 00pa30M MOJIsiTae B KPUTEPIsX CY/KEHHS: B XYJIOXKHBOMY 00pasi — 1ie aneropis i
3HaK, a B TOCTUYHOMY 00pa3i — I1e CUMBOJI, 1 HE KOXKEH XYA0KHiI 00pa3 BUpakae TyXOBHY JIiHCHICTb.

3. Ioernunuii 00pa3 mocrae: 1) sk sIKICHUIA PiBEHb TICUXIYHOIO BiOOPaKEHHS CBITY, KOJIU JyLICBHE
(iMaHeHTHE) csra€ QyXOBHOTO; 2) sK SIKICHUH piBeHb 300pakajbHO-BHPAXKAIbHOIO 00Pa30TBOPCHHS
(30BHIIIHS 000JIOHKA Ta BHYTPIIIHS CMHCIIOBA (hOpMa CHMBOITY).

4. 3 nosIBOIO B KATErOpiifHO-MIOHATTEBOMY arlapati Teopii apXiTEeKTYpH MOHATTS MOSTHYHOTO 00pazy
BUHUKIA HOBi 3aBaaHHs. [loetmuHuii 00pa3 € BHPa3HUKOM HaI[iOHAIBHOIO CHMBOIBHO-3HAKOBOTO
cepenoBuiia. ChOrofiHI BaXXJIMBO PO3POOMTH HAI[IOHAJIbHI CHMBOJIBHO-3HAKOB1 CHCTEMH, BHSBHTH
CEeMIOTHYHUH CTaTyC NPEIMETHO-TIPOCTOPOBUX (GopM, MO0 crmocid OyTTS IOAMHU-ETHOHOCIS MOCTaB
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MOJBMKHHUIITBOM OCsTaHHS boronmprcyTHOCTI B peyax midcHOCTI. BusiBineHHs 1 hopMyBaHHS TOSTHYHOT'O
00pa3y € eMOIIHHO-IHTEIEKTYaIbHOIO MPAaICi0, EK3UCTEHIIIEI JTIOACHKOr0 AyXY, MPOIECOM ITi3HAHH, 10
€ 3MICTOM >KUTTS JIFOJUHHU Ha 3€MIII.
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The article expasesthe category of poetic image in an architectural subject environment.

Development of cognitive resources of man, etnomental phenomenon of poetic thought, which is
understood as an ascent of intellectual consciousness of personality to “sacred” and “diving’ sense in
things, have stipulated to revise the categories of image in architecture. Etnomental phenomenon of poetic
thought of the Ukrainians is based on “philosophy of heart”.

As the effective mechanisms of a man’s poetic thought are taken the following categories: “pathos’ —
the impression from environment, phenomenon of trouble, the state of fear, the boundary state, where a touch
to sacral and profane in a man himsdf and Eros which gives vent on a new level vision of objective reality,
induces to the creative impulse. Poetic thought is the greatest level of figuratively-specifically-sensory
thought which determines the degree of understanding of individual unknowable. A man opens essence of
things and it is based on reason of representing things through their associative-figuratively interaction.

A concept is about poetic image: 1) as expressive potency of Truth in arts work and 2) as an uplift,
psychological at creation and perception, historically formed in the area of theory of poetics in poetry, but
concept about an image is from the area of theory of art.

Characteristics of poetic image: the phenomenon which emanates grace, is outside workaday
consciousness, has nationally unique character, has a characteristic festive and sacred, senses of image to
exceed the bounds of arts work, has materially spiritual nature.

Discovering and estimation of poetic image are caused: 1) by the effective mechanisms of poetic
thought: pathos (empathy, sympathy, homeopathy), fear, eros, trouble, catharsis; 2) by the autopoetic
(introspection in linguistic consciousness) productivity of the phenomenon of poetic thought which is the
criterion of evaluation contemplation of image; 3) to the nationally aesthetic form of sign (genetic code of
socially-cultural environment); 4) by the large interpretative diapason of senses of symbol which is the
reflection of Truth as the way of life of etnonativ; 5) psychotherapy action of the spiritual cleaning; 6) by
the synthetic accumulation of his poetics, that involves the image flowing in time.

An object which is mortgaged heritable similarity on a form to construct architectural image which
expresses functional and form-creation essence of form. Attraction of architectural form in the sign system
conduces to transformation of architectural image into artistic image. Transformation of artistic image into
poetic image takes a place through symbol. Symbol is expressed through the sign system of architectural
subject environment. Thereis constituent archetype in symbol. Archetype in verbal-figurative presentation
is a genotype and as individual embodiment an archetype structureshows up through phenotype or kenotype
in the new created image.

A difference between artistic and poetic image consists in the criteria of estimation: in an image - it
is an alegory and sign, and in poetic image — it is symbol and not every artistic image expresses spiritual
reality. Poetic image expresses national character-sign environment. An exposure and forming of poetic
image is emotionally intellectual labour, existentia of human spirit, process of cognition which becomes a
content of aman’slife on earth.

Key words. poetic thought, poetic image, spiritually material nature, symbol, Truth, objective
reality.
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