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IMocranoBka mpoodJeMu

InTeHcuBHU eranm TeHepyBaHHS QopMorBopunx iged Mexi XX—XXI cTomite mepeBakHO
CKOHIICHTPOBAHUH y paMKaX TaK 3BAHOrO “IOAIEBOr0” MPOCKTYBAaHHS, IO PO3IJISLAAE MPOEKT SK MOJII0,
MOKJIMKAaHY 3MBYBAaTH Ta PO3BAKHUTHU criocTepiraya. Omke, Il apXiTEKTYPH CTalOTh OJM3bKUMU 10 IIeH
Memia. TTomykoBi Ta €KCIIEpUMEHTaIbHI MPOEKTH, CTBOPEHI B IbOMY KOHTEKCTI, 31cOLIbIIOrO SBIAIOTH
co0010 CTIpOoOH OCBOITH Pi3HOMAaHITHI TEXHOJIOTIUHI IHHOBAIIIi, OCOOJIMBO Y UYTIMBOMY IIPOCTOPI HA CTHKY
OyAiBebHUX, MEAIHHUX Ta CKOJOTTYHUX TEXHOIOI'1H.

CBo€r0 uepror, axkajeMiuyHi OCHOBH TNMPOCKTYBaHHS — HEMUHYYl 32 Oy/b-sSKOI TEXHOIOTIYHOI Ta
CBITOIIAIHOI CUTYaIlil, TOKTPHHAIBHO TIOB’ A3aHi i3 MOACPHICTCHKMM MHCTELITBOM iHOYCMPIaibHO! TCHE3H.
B pesynbraTi BUHHKIIO CBOEpiIHE HaKiIagaHHs “iH(opMalliifHoro” aekopy Ha “iHaycTpialibHy” TEKTOHIKY.
3a3HaueHe SBHIIE B 3arOCTPCHOMY BHUTIISI MPOSIBIIIO ce0e B paMKax OYAiBHUIITBA BUCOTHHX CIOPY, SIK
CBOEPIIHUX CUMBOJIB XX CTONITTS, MOACPHICTCHKUM KaHOH SKHX BUTJIAIA€ HAWMIIHIIIAM Ta HAHOLIBII
HETOPYIITHUM.

[Noganpimmii pO3BUTOK apXiTEKTYpHOI TEOpii BUIIIAA€ HEMMOBHIM 03 BUPILIEHHS Ipo0iieMu 00pazy
BucoTHOi OyniBmi XXI cTomiTrs, B SKOMY IHIyCTpiadbHHUH JOCBiA CyONmiMyeThes iHQOpMAIiiHUM
CBITOIISIOM COLIyMY, SIKAW TYT Ha3BaHO “ BUIOBHIIHUM .

AHaJli3 0CTaHHIX JOCTiTKeHb Ta MyOaikanii

Tematuka o0pa3zy BucoTHOI OynmiBmi XXI cTOMITTS Mae JOCHTh WIMPOKY JDKEPEIbHY Ta
nyOomnUCTHYHY 0a3y, Hacamrmepeln 3 OrNIAAy Ha BEIUKUH ITOPOOOK CydacHOr'0 EKCIEPUMEHTAIBLHOIO
npoekTyBaHHs. HaykoBa pediiekcis 1ip0ro 10po0Ky i €, 3a3BU4aii, 3MICTOM TEOPETUYHOTO AMCKYPCY 3 i€l
Tematuku. [Ipukiagom Moxe ciyxuth kaura “ Xmapodoc XXI cromitrs”, B KOTpili MpoaHaTi30BaHO Psij
i/1eif mepeoCMHUCIIeHHsT BUCOTHOT Oy/IiBIIi, B paMKax IIOPIYHOr0 KOHKypCy BuaaHHs “eBono” (“eVolo”) [1].
JocuTh AETambHOIO Tpanero 10 TeMH poli BHCOTHHX OyliBeNlb y TilepMeraroiicax MaiOyTHBOTO,
HaceneHHs skux cxiagatume ~ 50 000 000 ocib, € kaura K'epa Anp-Kanmani ta Mipa Ani “MaiiOyTHe
MmicTa: BUCOTHI OyiBJIi Ta MiCTO-poekTyBaHHs" [2]. ABTOpH 3arajioM CXWJIbHI BBa)KaTH BHCOTHI OyIiBIi
Ta XMapodyocHd HaWOUIbII ONTUMAlbHAUMH 3 EKOHOMIYHOTO Ta EHEPreTHWYHOro IOTISJIB CTPYKTypamH
XKHUTTEBOTO TPOCTOPY HAABEIMKHX MICT, Ta BUAUISIOTH HU3KY IHIIMX TMO3UTHBHUX PHUC, CEpel SKHX
CHUMBOJIIYHA Ta 0Opa3Ha.

HaitinTeHcuBHilIe ONpanboBYETHCSA B MEXax MPOQPECciifHOro TUCKYPCY MO0 apXiTeKTypHU BHCOTHOL
oyniBii XXI cTomiTTst TeMaTHKa caMoJ0CTaTHOCTI Ta “OiokmiMaTiaHOCT”. TyT MOKHA 3BEpHYTH yBary Ha
MM P AOCTIKEeHb, 30KpemMa Kimbka Mmonorpadiit Kema fura [3, 4, 5, 6]. ¥V mpomMy Benukomy
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Matepiani, ¢ TOJIOBHY YBary CKOHIICHTPOBaHO Ha (DYHKI[IOHAJbHHUX, IJIAHYBaJIbHHX Ta OI10JOrTYHHUX
acCIeKTaX, CHMBONIYHI Ta apXiTEKTOHIYHI SKOCTI B OCHOBHOMY PYXalOThCA y PYCIl EKCIPECHBHOIO
HEOMOJIEpHi3My. 3rajiaHi SIKOCTi PO3IIISAAIOTh, K MPABHIO, B KOHTEKCTI ICTOPUYHOT PETPOCIIEKTHBH, Ta
MOJIIEBOTO OHOBJICHHS HOBWH, B SIKOMY, OJHAK JEKOJH TPAIUIAETHCSA 1 TIMOIIMKM aHaTI3 aKaaeMidHOrO
Xapakrepy, sk, 30kpema, y kuusi ['ass Hoprerncona “ Bucoki oyaunku” [7].

Buainenns HeBUpilIeHUX NMUTAHD

Po3BuTOK 00pa3y BHCOTHOT OyIiBII MPOKMIIIOB JIBI YiTKi cTajii cBOro po3BuTKy. [lepiia npumnanae Ha
nepios; 3apo/PKEHHsI XMapodoca SK HOBOI IPOCKTHO-apXITEKTYpHOI OAWHUII Tak 3BaHOI “4YHKa3bKOi
MIKOJIK” Ta HACTYIHOr'0 HOro PO3BUTKY y HBIO-WOPKCHKiH mpakTuil. s mboro mepiogy XapakTepHOO €
MPUCYTHICTh YIiTKOI pEeHEeCaHCHO-IIEHTPHYHOI CBiZJOMOCTI, KOTpa Oyia MPHCYTHS HaBITh Yy HaWBU3HAYHIIIAX
OymiBiasx Toro yacy, Ha 3pasok Carson, Pirie, Scott and Company Building. [pyra, mo 3apoauiachk
y €Bpori, BBiOpana y cebe NprHINIHN aOCTPAKTHOrO MUCTEITBA Ta KPUCTaiYHI MOHOT'eHHI ()OpPMH, MOBa
SKHX 31e0UTBIION0 € aKTYaIBHOIO 1 JJISl CYYaCHOTO Oy/IIBHUIITBA BUCOTHUX OY/iBENb.

3aKiHYeHHs €MOXH IHIyCTpiali3My Ta HOro apXiTeKTYpHOro BHpaszy — MoepHi3My, He IPUBEIO J10
BIIMOBM Bil HOro TMO3UTUBHUX HAOYTKIB, a JIMIIE 3BUIBHWUJIO BiJ CYBOpOI JOTMaTHKH Ta
0e3aJIbTepHATUBHCTI, JOMOBHEHI 3ro0M TAaKUMH BaXKIIMBUMH CKJIaJHUKAMH SIK CKOJIOriYHa Ta
iH(opMaliitHa cBioMicTb. Pa3oM i3 THM HaKOMMYEHUI MPOSKTHUI Ta MOIIYKOBUH JIOCBiJ] Y paMKax iHIINX
CIOPYJ, Ja€ IiJCTaBM TOBOPHUTH, IO CydaCHHH oOpa3 BUCOTHOI OYAiBJII CTOITh Ha IIOPO31 HOBOI'O
MEPEOCMHUCIICHHS 1 3aBAaHHS NPOBIAHMX IIKUI, IO MPalIOTh y cdepl apxXiTeKTypHOI Teopii, aaTH
BIJIMOBi/Ib HA MUTAHHS PO HOrO OCHOBHI HAIIPSIMKH.

Mera cTaTTi
Mera cratti — chOpPMYITIOBATH MEPCIEKTUBHUN HANPSIMOK PO3BUTKY apXiTEKTYpHOTO 00pazy
BHCOTHOI OyJiBJIi 3 OJHOro OOKYy — HE IOB'S3aHOr0 i3 TPAJMIIEI0 MOAEPHI3MY, a 3 IHIIOrO OOKYy — HE
JIeTepMiHOBaHUM eKoNoriuHuM pyTypuszMoM pydexy XX—XXI cTomits.

Buxan ocHOBHOTO MaTepiajny

CuMBONiUYHA pONb BUCOTHHX OyJiBelb Ta HEMHHYUICTh iX MOJANBIIOTO PO3BUTKY B 3B'S3KY i3
NPOrHO3aMu Mojanbinoil ypOaHizaiii €, B mpuHIMMI, 3aranbHoBU3HaHOW [8]. IlpoektHa KymbTypa XX
CTONIITTS, CTBOpHJA JOCHTh PO3BHHEHY Ta ampoOoBaHy 0a3y Ui MOJANBIIOTO PO3BUTKY BHCOTHOT'O
OyZiBHHIITBA, OUIBII JAOCKOHAIWH mepioj skoro mpumnane Ha XXI CTOMITTS, KOJW OYIKYHOTHhCS IIKOBI
MOKa3HUKKM HaceneHocti 3emui Ta ypOanizamii [9]. AHami3 MicTOOymiBEeNTbHHUX TEHICHIIH OCTaHHIX
JECATHIIITh CBIIMUTH TPO TSDKIHHS J0 KOHIIGHTpALlil KUTIOBOTO IPOCTOPY HABKOJIO XHUTTEBOTO HEHTPY
TOr0 YH IHIIOTO YpOAaHICTHYHOTO YTBOPEHHS, IO CTaBUTh NMHUTAHHS MPO BHCOTHY PIBHEBICTH HE JIHIIE
OKpeMHX OyIiBeNb, ajie i BCiel MiCTOOYAiBEIbHOT TKAHUHHU.

[TiBTOpa CTONITTS TOMY, KO YpOaHICTHYHI YTBOPEHHS TIEPESKUBAIHN IEPUIHNA eTall iHIyCTpialbHOT0
BHUOYXy, 1lIe ICHYBaJO JBI MOJeNi Horo mpakTH4HOi peanizaiii. [Ipuknagom nepmroi Oyna peKOHCTPYKILis
[Mapwuxa, MpUKIAIOM JPYroro peKOHCTpYyKIist Yukaro.

B 000x mmx BHIaakax imiocs Mpo MOIIYKH METPOTIONBHOI PEnpe3eHTaTUBHOCTI Ta TPaHCIAIT
“BHCOKOro AyXy”, ajie B IIEpIIOMY 1€ BiIOYIOCh 3a paxyHOK nepdeKTr3arlii B)Ke HaKOIMMYSHOT0 JOCBILY, a
B JPYroMy BHACHIJOK IMPOCTOI BiJIOBiJI Ha TEXHOJIOTIUHI, EKOHOMIUHI Ta 0Opa3Ho-(inocodchbki peamii
BJIACHOTO 4Yacy. Y MIiJCYMKY, PO3BHTOK TOPHU30HTAJILHUX 3B s3KiB [lapurka y BHUIVISIII OCMaHIBCHKHX
OynmpBapiB Ta 3IPKOMOMIOHWX TUIOINI, BUSBHUBCS HE3JaTHUM BiJIrpaTd Ty BUHSTKOBY CHMBOJNIYHY Ta
o0pazHy poiib, K01 HaOyso Unkaro y 3B’ 3Ky i3 MMOSIBOIO BEPTHKAIBLHUX YTBOPEHb, KOTPi B iICTOPUYHOMY
JMCKYpCl MPUIHATO BBaXKATH MEPIIMMHU XMaPOUOCAMH.

VY TBepIKEHHSI CHMBOJIIYHOI Ta MeTaOPHUYHOT POJIi BUCOTHOI OY/IiBIIi HAa HAHOLIBII pAaHHBOMY €TaIli
BiIOYBaIOCh Y MEKaX MEPeXigHoro — Bia (eomarbHOro a0 iHaycTpiansHoro — ceitorimsaais [10]. Moxna
BIIEBHEHO CTBEP/DKYBATH, IO MPOTATOM TMepiofy PO3KBITY YHKa3bKOi MIKONW i7iea]dl >KUTTEBOTO
CepeloBHIIA 3aJIMIIABCS B PaMKax IPeKo-pHMCBKOro enocy. [Ipo 1e cBiq4nuTh CHMBOIIYHE TPaKTyBaHHS
apXIiTEeKTYypH XMapodoca B KIFOYi KJIacuuHOi opaepHoi cuctemu [11, 12], mro 3anuineHo HaM 30Kpema iy
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TEOpeTUYHil (OopMi OIHUM i3 YiIBHUX MPEACTaBHUKIB unKa3bkol mkonu Jlyicom CaniBanom [13]. Xoua
CaniBaH moBTOpPIOE BifjoMy Te3y AHpi Jlabpycra mpo “dopmy”, sika mae “cmigyBaT pyHKIIT" Ta BUBOANUTH
paIliOHATICTUYHY CXEMY PO3JILICHHS MPOLECIB AK OCHOBY TEKTOHIKH, BCE K, BOHA MIAKOPEHA TPHILIBbHIN
puTMIlli WieHYBaHHS puMchKoro opaepa [14] (puc. 1).

Puc. 1. Inmepnpemayis kopunghcvroeo opoepa
6 xmapouoci * @nemaiipon 6indine” (Horo-Hopx, 1884-1939 pp.)

3arajgoM, OJHAK, IMiJ BIUIMBOM IHAYCTpiaJbHOI PEBOJIOLII, BimOy/iach 3MiHa MHCTEI[LKOI MOBH:
AHTUYHO-PEANICTHYHI TPAaHCIIATOPU MOCTYNUINCH MiCIleM a0cTpakTHUM. Byia cTBopeHa Teopist He3MiHHOT
“3acTurnoi” Meradizukd, KOTpa B apXiTEKTypi IOBEJCHA JI0 CBOET TEOPETHYHOI Ta MPAKTUYHOI BEPIINHH Y
TBOpuocTi Mica Bau mep Poe [15]. Ha 3MmiHy HacuueHiii eMOIIHOCTI Ta JOCTYIIHIA MTPOMOBHCTOCTI
“)imacuvHOro” aKajeMisMy MPHUIIOB BiICTOPOHEHHUH MeTadi3udHU a0COMOT “TepoidvHOr0” MOJCPHI3MY,
IMaHEHTHOTO [0 CBOEI pallioHaldbHO-IHAyCTpianbHOoi cyTi [16]. JlocsrHEeHEe TakMM YHHOM BiTIyTTS
JOCKOHAJIOCTI, MO Tepeadavano KpUCTANi3alilo YUCTHX BiCTOPOHEHHX (OpM, KOTpi 3AiManuch Haj
(I3MYHOI0 HEIOCKOHATICTIO Ta MIHJIMBICTIO, CTBOPWMJIM TOW imeay, SKUH OTpHUMaB 3arajibHOCBITOBE
MOIIMPEHHS 1 TIOHKHI 30epir JOMIHAHTHE CTAHOBHIIE Y KYJIBTYpi POSKTYBaHHS BUCOTHHX OyiBens (puc. 2).

Puc. 2. Monymenmanona kpucmanivna gpopma y npupooi
ma eucomnit 6yoieni (LLlapo Jlonoon bpiooic, 2009 p.)
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OnHak IMaHEHTHA BiMIOBIIHICTH HOBOC(OPMOBAHOI apXiTEeKTypHOI MeTai3uKK Oyiia KOPOTKOYACHOO.
MoHyMeHTaIbHa KpUCTalidyHa (opMa IIBHIKO BHSBWIACH JIMIIE OOOJIOHKOK THMYAaCOBHUX Ta MIHJIMBUX
nporeciB mopiOHeHHs Ta PparMenTallii, ki HapocTaly TaKUM YHHOM, IO KpucTtaiiyaa ¢opma “repoidnoro”
MOJIEpHI3MY OINWHWIIACH y SBHOMY MPOTHUPIYYi i3 CBOEK MIHJHMBOIO Ta CYIEPEWIMBOK BHYTPIIIHBOIO
¢yHKIiew. Pedrekcito boro mapamokcy 3ycrpiduaeMo Bxke HampukiHii 1970-x pokiB, 30KkpeMa y KHHU3I
P. Kynxaca “Boxepinbunii Horo-Mopx” [18]. dyHKuioHansHa dparMeHTalis BUCOTHOI GyiBIi, fAKka Gyna
TEKTOHIYHOI OCHOBOIO i1 00pa3y B poOorax CamiBaHa Ta ()aKTHYHO MPHCYTHHOIO 1 JIMIIE MAacKOBAaHOIO
MeradiznyHuM KpucTanom Mica BaH jaep Poe, B micnsMoJiepHy €roxy 3a3Hajia TOAaJbIIOro PO3BUTKY Ta
yckianHeHHs (puc. 2).

CyTTEBOIO BiJIMIHHICTIO CY4acHOTO €Taly KOHIIEHTPOBAHOI YpOAHICTHKH € PO3IIMPEHHS MpU3HAYCHHS
BHUCOTHHX OyZiBedb J0 XHTIOBHX Ta HaBiTh CiTbChKOTOCHOAapchkux 00 ekriB [19]. OkpiM TOro, BapTo
rmam’ siITaTd, 1O BCEPEIrHI OAHOrO (HYHKI[IOHAIBHO-IUILOBOI'0 KJIacTepa BUCOTHOI OYAiBJII OAHOMIPHICTH
Takok BiACyTHS. OQiCHI XMapo4ocH, SIK MPaBUIIO, CKIAJAIOThCS 13 HA0OPY OPEHIHMX ILIOII, 10 MalTh
pi3HUIA NpodiTh MISUTBHOCTI, KOPIOPATUBHY aiIeHTHKY, CIoci0 (yHKIiOHYBaHHS Tollo. HaBiTh y BUCOTHHX
KHUTIOBUX OyIMHKAX € MOMITHUMH PHCH CIIOHTAHHOI 1HJUBiIyami3alii, cCTHXiifHO (GOopMOBaHOI caMHMH
MEIIKAHISIMH 1 Ha PiBHI BHYTPIIIHKOI, i Ha PiBHI 30BHIIIHBOI CTPYKTYPH.

Bci 1i YMHHHMKH CBiguaTh TpO icHyBaHHS c(OpPMOBaHOro HabOpy IepeayMOB JUIS CYTTEBOL
TpaHcdopmarii o0pa3y BUCOTHOI OymiBii. DparMeHTallis MOAEPHICTCHKOI MOHONITHOI TEKTOHIKH
napajoKcallbHUM YWHOM TIOBEPTa€ B MPOCKTHY TNPAKTUKy IOACKKAN MaciTad, He AWBISIYUCH Ha
TEHJICHIII}0 30UTbIICHHST a0COMIOTHUX PO3MipiB. TakuM YHMHOM 3’ SBISIETHCS MOXJIMBICTH TOBOPUTH TIPO
MEpPCIIeKTUBY TIOBEPHEHHS NPUPOTHBOI MACIITAOHOCTI Ta (parMeHTapHOCTi, MO0 Oyla MpUTAMaHHOIO
MICBKiil 3a0y10Bi JOIHYCTpiaJIbHOTO TIEPioy Ta MposiBisIa cebe, K Y TOPH30HTAILHOMY PO3BUTKY, TakK,
JICKOITH, 1 BEpTUKAJILHOMY PO3BUTKY (pHc. 3).

OpU3OHTANLHA Ta BEPTUKANLHA (DParMeHTALIR KUTNOBOT NPOCTOPY

a 6

Puc. 3. [lpuxnaou ¢ppaecmenmayii 00iHOycmpianbHO20 HCUMI08020 NPOCIOPY
a —naowa Punox y Jlveosi (XVI-XVIII cm.); 6 — Crenvhuil nanay, Emen (nou. XX cm.).

OkpiM cyTo (DyHKIIOHATEHUX (aKTOPIB, SIKi OyIH MIOHHO PO3TIISHYTI, MOTPIOHO 3BEPHYTHUCH JIO SIBUILL, SIKI
BHUHHUKAIOTh 13 MPUPOIN KOMYHiKaliiHoi KynbTypu. Ha Mexi XX—XXI cromnite OyB nepersistHyTHI UM psij
MOCTMOJIGPHICTCEKUX Ta HeoMojepHicTchkux iHHOBamiH 1970-80 pokiB, 110 BU3HAUMIIO XapaKTep apXiTeKTypH,
SIK YaCTHUHY orrcaHoro @. MyKysMOI0 COIIOICTOPUYHOrO siBHIIA “ KiHIst ictopii” [20].
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ApXITEKTOPH  MOCTMOJEPHICTCHKOTO, HEOMOJIEPHICTCBKOTO Ta HEOICTOPHYHOTO  HAMPSMKIB
MTOCTYIOBO ONMUHUJIKCH Tepen (paKTOM IIJIKOM HOBOT'O TIyMaueHHsS CBOro aocBiay. Ctaio 3po3ymiio, 1o,
HE 3BaXKAIOYM Ha BiAYyTHY (QOpMajbHY pPI3HUIO, OUIBIIICTh i3 HUX 00’ €IHYE CHUIbHA BHYTPIIIHS
MOTHBAILSI 10 CTBOpEHHS hopmu-6udosuwa (nodii), sika TAKUM YAHOM MPUHIILIA HA 3MiHY XapaKTepHii
st Mognepuismy hopmi-ghyuxyii (npoyecy).

[IpoekryBanns (opmu-mofii 3amicTh GopMU-PYHKIIIT, aBTOMATUYHO 3MIHHIJIO 1 PO3YMIHHS MicIlst
JIIOJIMHY Y TAKOMY CepeaoBHINi. 3 (YHKI[IOHAIHLHOIO HAIIOBHIOBaYa, BOHA IEPETBOPHIIACH Ha PEIUITIEHTA
iH(hopMarii. ByiBis 3HOBY BCTYIIIA B CBOEPIAHUMA AIaJior 13 JIFOAMHOKO, BiJICYTHICTh SKOTO CTala OJHIEI0 i3
HalObIMX mpoOieM MogepHismy [21], abcTpakTHa HE3MIHHICTh Ta KPUCTAIidHA YHCTOTA SIKOTO
TIKPECITIOBAITN TIPU3EMIIEHICTD Ta CYETHY HHUILICTh JIToAWHH. OJJHAK, IMM HE BUYEPITYETHCS aHTPOIONOT THHHIH
BUMIp Tiepexoay Bin ¢opmu-dyHKIil 10 dhopmu-nioxii. 1o meBHOT Mipu 1iel Tiepexij 3a4enuB camy OCHOBY
JIFOJICKKOT €K3UCTEHIIi1, a/pke (hopMa-TIozisl 3MOTJIa 3HOBY 3aIIOBHHUTH BaKyyM iHTEHITIOHAILHOCTI Ta BIINOBICTH
Ha TOJIOBHY TI0Tpe0y CBIiZIOMOCTI — OyTH CIIpsIMOBaHOO Ha MEBHHI 00pa3.

Pazom i3 THM, PO3BUTOK KOMYHIKAI[iifHOT KyJIbTYpH HE MPOCTO 3alOBHHUB BakyyM “oOpas3HocTi”, a
4yepe3 3MiHU y Bi3yallbHOMY CEpEJOBHIII JIFOAWHH, 3allyCTHB HOBY cucTeMy (opMyBaHHS 1i CBiTOMOCTI Ta
ek3ucTeHIlil [22]. BeepeanHi Takoi CHCTEMH CBIZIOMICTh HE JIMIIIE OTpUMasia OaraTuii 00pasHuii JanamadT,
ajie caM BMICT 11bOro JaHAmadTy OyB 3BUIbHEHHUH Bia (QYHKI[IOHAJBLHMX 3MICTIB 1 HAIIOBHEHHH 3MiCTaMu
eMOIIIfHO-eTHYHOT TpUpOoIH. TyT MUMOBOJI 3rafyeTbes Meradopa, Mo BUpocia i3 cepeoBUIa HiMEeIbKOT
¢imocodii XIX cromitrs Ta SKy cTucio copmyiroBaB Mapke sk miany “apcrBa HeoOXimHOCTI” Ta “napcTpa
cBobomu” [23]. Oanak Ternep BoHa HaOyla iHIIOT CIPSMOBAHOCTI: 1HYCTPIaIbHICTh TYT BUCTYIIAE K OCTaHHIMH
erar “napcrBa HeoOXinHOCTI”, a IHPOPMAIIHHICTE — SIK TIEPIINiA eTar “napcTBa cBooomH” .

Y KyJnbTypi IIbOI0 OCTAHHBOI'O “1apcTBa”, /e O10IOriYHE BH)KUBAHHS € CaMO3PO3yMLIO JaHICTIO 1
BIJICYHYTE€ Ha JPYruil IUIaH, MPIOPUTETaMU CTAIOTh Kareropii “BpaxkeHHs”, “3micty”, “indopmamii’, Ha
OCHOBI SIKUX 1 BUHHKa€ HOBa (popMa CIIPHUHATTS PEAbHOCTI, SIKY MOXXHa YMOBHO Ha3BaTH BHJIOBHIIHUM
CBITOIJISIZIOM.

Matoun CcBOI IapaMeTpH Ta OYIKYBaHHS, “BHJIOBMINHHN CBITOMISIA’ TBOPWUTH 3allUTH  Ha
o0NaIITyBaHHS MaTepiaapHOro mpoctopy (mepemyciM, MICBKOr0), J€ BiH 3HAXOOWTb HAHOLIBIII
MOXIIMBOCTI Ui CBOT'O iCHyBaHHS. Bci 1i (akTopu CKIaJaloTh CYKYIHICTh TEPCIIEKTUBHUX SKOCTEH
BHCOTHOI OymiBiai XXI CTOMITTS, OCHOBaHI Ha (hpacmMeHmosanocmi 1Ta MiHAUGOCME, TIEPIIl 03HAKH SKUX
IHTYITHBHO B)KE MPHUCYTHI y HU3I[I €KCIIEPUMEHTAIBHUX MPOEKTIB, CTBOPEHUX HE3aJIEKHO OJIUH BiJl OJTHOTO
y Pi3HUX KiHIISX CBITY (puc. 4).

a 0 8 2

Puc. 4. John Beckmann, Carlo-Maria Ciampoli, James Coleman, Nick Messerlian, Pauline Marie d’ Avigneau, Tiana
Pichon. JKumnosuii komnnexc y Hoio-Hopiy, 2009 pix (a); Wai Think Tank, Myseii moou y Toxio, 2010 pix (6);
Perkins and Will, 2Kumnosuii komnnexc y Mymbai, 2010 pik (¢); JSA, CIMKA and Hofman Dujardin,
Bazamokeapmupnuti 6younox y beiupymi, 2011 p. (2)
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BuchHoeku

1. BusieieHo, 110 BHACIOK YHIKaJbHOI €BOJOLIT BUCOTHOT OY/IIBIII SIK CHMBOJY IHAYCTpiai3My Ta
MOIepHI3My, Ha modarky XXI cromiTTs HasBHUM € 30ir T “iHaycTpiasbHOi” TEKTOHIKH Ta
MOJICPHICTUYHOTO CHMBOJI3MY 31 3MiHEHOI (YHKIIOHANBHOIO CYTTIO Ta “IMOMI€BOIO CBIIOMICTIO”,
copmoBanoro micins iH(popmariiHoi peBomtonii. [Toganemmii po3BUTOK apXiTEKTypHOI Teopii BUTIIsAAAE
HEMOBHUM 0e3 BHUpIlIeHHs TpodiieMu 00pa3y BucoTHOI OyniBmi XXI cTONITTA, B SIKOMY iHAYCTpiadbHHHA
JIOCBIJ] CYOJIIMY€EThCs 1H(OPMAIIHUM CBITOTJISIIIOM COLyMY.

2. OkpeclieHO BHYTPIIIHIO MOTHBAIIHY €IIHICTh apXiTEKTYpH MOCTMOAEPHICTCHKOr0, HEOMOEP-
HICTCBKOI'0 Ta HEOICTOPUYHOI'0 HANPSMIB, 5Ki, HE3BAKAIOUM HA BIIYYTHY (pOpPMalIbHY PI3HHIIO, 00  €IHYE
CIIiJIbHA BHYTPIIIHS MOTHBAIlisl 70 CTBOpPEeHHS (OpMU-n00dii, sSiKa TaKUM YHHOM MpHHILIIA Ha 3MiHY
XapakTepHild st MoaepHi3My (opmi-@yuxyii. 3MiHa 1iel MOTHBAIl CIpUAMAaeThCs SIK TepIa IicTaBa
JUTS TBOPEHHS 00pa3y BUCOTHOI Oyaimi y XXI cTomTTI.

3. OkpecineHo npupoay “BuA0BHUIIHOI/ (MOIi€BOT) CBIZOMOCTI” CYCHiIBHOT OUTBIIOCTI, CHOPMOBAHOT
micnst iH(opmartiiHoi peBomonii. HamoBHEHHsS Takoi CBiJOMOCTI XapaKTepU3yeThcs OaraTHM OOpa3zHUM
JaHAmapTOM, BMICT SKOTO 3BUIbHEHHMH Bill ()YHKIIOHAJIBHHUX 3MICTIB 1 HAITOBHEHHH 3MiCTaMHU EMOILIMHO-
eTHYHOT mpupou. Take po3yMiHHS “IOAIEBOT CBIIOMOCTI” CHpUAMAaEThCs SK JIpyra i OCHOBHA ITiJcTaBa
JUIsi TBOpEHHS o0pa3y BucoTHOI OyamiBmi y XXI cromitri. CymapHO 00MABI TincTaBu (OPMYIOTh
CYKYIIHICTh TEPCIEKTHUBHHUX SKOCTed BUCOTHOT OymiBmi XXI cToNiTTS, OCHOBHUM cepell HUX OyIayTh
(pazmenmosanicme Ta MIHIUBICMb.
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Based on a short evolutionary introspection of skyscraper’s history, article shows how the relation of
philosophical, social and industrial factors within each of historical periods led to the transformation of the
high-rise building's image from its occurrence in “Chicago School” practice up to its prospects for the
twenty-first century.

Further development of architectural theory is incomplete without disclousure of the problem of
image of XXI century’s high-rise building, in which industrial experience sublimates outlook of
information society.The article concerns the “ideal” of the skyscraper or high-rise building of the XXI
century.

Proposed analysis is based on interpretation of the category of “visual consciousness’. The “visual
consciousness’ considers living space within a communicative social outlook that emerged under the
influence of intense development of media in early XXI century. In this sense “visual consciousness’, is
considered as one of the main factors of architecture evolution in XXI century, and in the short run period
will be implemented through the instruments of public expectations about architectural object and its
characteristics.

At this stage of postmodern, neo-modern and neo-historical architecture experience a common
aspiration to create a form-event, which thus replaces the typical for Modernism form-function. This
changing of motivation is seen as the first reason for creating a new image of high-rise building in the
twenty — first century.

Designing form-event instead of form-function automatically changed the perception of man’s place
in this environment. From a role of functional filler, he turned to the position of information recipient. The
building again entered a time of communicative dialogue with the man, the lack of which was one of the
biggest challenges of modernism, abstract immutability and whose crystal purity intensified understanding
of earthiness and meanness vanities of man’'s life. This, however, does not exhaust an anthropological
dimension of transition from form-function to form-event. In some sense this transition touched the very
basis of human existence because form-event, was able to re-fill the vacuum of intentionality and respond
to basic needs of consciousness — to be directed to a specific image.

In addition to this, development of communication culture not just fill the “imagery” vacuum in
human visual environment, but has launched a new system of consciousness formation. Within such a
system, the consciousness not only got rich imaginative landscape, but this landscape was released from
direct functional content dominance. This context can be described by metaphor from nineteenth century
German philosophy formulated in short by Marx as a dyad between “kingdom of necessity” and “kingdom
of freedom”. But now, it has another focus: industrialism here is look like last stage of “kingdom of
necessity” and informationalism — the first stage of the “kingdom of freedom”.

Redlization of this “event-consciousness’ is characterized by a rich imaginative landscape whose
contents are released from functional content and filled emotional and ethical nature ones. This
understanding of “ event-consciousness’ is perceived as the second and main reason for creating the image
of a high-rise building in the twenty — first century. Together, these two reasons set a future indications of
high-rise building of XXI century, the main quality which are fragmentation and vertical segmentation,
first signs of which are aready intuitively present in a number of pilot projects, independently designed in
different parts of the world.

Key words: high-rise buildings, image, natural fragmentation, visual outlook, event-
CONSCIOUSNESS.
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