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BU/U TA ’KAHPU AYAIONNOAKACTIB BIJ 3MI

© Myopa 1., Maiixposceka IO., 2023

Punox 3MI cTpiMko po3BuBaeTbesi. Mac-Meia B IHTepHeTi € KOHBePreHTHUMH, Pa3oM 3
TEKCTOM CTBOPIOIOTH i My0aiKy0Th ¢0TO0-, ayAio- Ta BineokoHTeHT. ToMy He TUBY€E, KOJIH, HA-
NPUKJIA, Fa3eTH/5KYPHATH CTBOPIOIOTH BileoMaTepiajin, a TeJeKaHAIN — ayAioNPOAYKIIilo0.

Po3BuToK BececBiTHBOI Mepexi IHTepHeT NpU3BIB 10 TOro, 10 Mac-Meia € y MOCTiHHOMY
NMOIIYKY NMepCcleKTUBHUX MIATGOPM VI PO3NOBCIOIKEHHS CBO€EI MeAianpoaykuii Ta 3any4deHi
HOBOI ayauTopii. OcTaHHi POKH Bce MONMYJAPHIIIMMH CTAalOTh MOAKACTH. | BUK/IUKAE 3AUBY-
BaHHS. A/l’Ke CIIOCTEPira€Tbesl TeHAEeHUisl, 110 JIOIU MeHIIe Yacy X04yTh NPUAIIATH T0BIUM
TEKCTaM Ta BiJeoMaTepianam, aje 0JHOYACHO NMPArHyTh OTPUMYBATH Oilblue pPi3HoOi iHdopma-
uii, Tomy Ha0yBalOTh NMONYJISIPHOCTI KOPOTKI KypHAJICTChKI MeIianpoayKTH. Ay1uTopisi B iH-
TepHeTi 3MeHIIY€ CBiil Yac Ha neperJisiJ Biieo Ta YNTAHHA TEeKCTIB. AJie OPsA i3 TUM IOPOKY
3pocTae yBara Ta nmomyJsipHicTh ayaiomoakactiB Ha pecypcax 3MI ta Ha aynio- i Bineonsar-
dopmax.

Aynionoakactu — e 3py4Huii ¢oopmMar ayaiomaTtepiaiiB 1Jisi OTPUMAHHS aKTyaJbHOI Ta
nikaBoi iHdopmanii mig yac NMpoOryJasiHKH, BHKOHAHHSA AOMAIIHIX cnpaB, mepe0yBalouM B
TPaHCNOPTi, B ciopT3aJi Tono. Bonu € pisHuX BUAIB Ta :kaHPiB, Ha pi3HOMaHITHI TeMH Ta 0e3-
KOIITOBHI JUIf1 ayauTopii. AymionoakacTH 3anucylOTh He JIMIIe KypHATicTH, a il 6jorepu Ta
iHmi yyacHuku Mepexi InTepHer.

Y nocaimkeni po3rissHyToO 0cO0JMBOCTI ayaionmoaKacTiB, MOKA3aHO iX icTOpil0 BUHMKHEH-
Hfl, 0XapPaKTEePU3yBaHO KAHPH Ta BUAU. /[eTalbHO MPOAHANi30BaHO ayAiONOAKACTH BiJ AKiCHUX
Mac-menia (“Cycniibne”, “I'pomanceske”, “Jlira”, “Ykpaiacbka npasaa”, “Ykpindgopm”, “Pajio
Cgobona”, “HB” ta “ba6enb”) Ha noakacToBUX Mmiargopmax. 3’sacyBano, mo onjaiiH-3MI Bce
yacTile NpoAyKYIOTh aylioMaTepiaau 1Jisl MOJKACTOBUX MIAaTGopM. AyAionoaKacTu 3anucy0Th
HA Pi3Hi TeMu Ta y pi3HOMaHITHIii ;kaHpoOBiiil maniTpi, ane ToMiHye iHTepB’10.

Kurouogi cjoBa: ayaionoakactu, Mmac-mMefia, paaio, ;KypHaJicTH, MOAKACTH.

AxTyanbHicTh Temu. [logkactu B [HTepHeri 3’saBuiucs Ha movyatky 2000-x pokiB, anie TOMYJsIp-
HICTB cepell ayIuTOopii OTpUMaIH HeaBHO. AyaionoakacTy 3a (opMaToM HaraayloTh pajionepenadi, aie
po3MillieHi Ha ayniomnardopmMax Ta TOCTYIHI Y 3pydHUH JJs aynuTopii yac. BoHUW € pi3HUX BUIIB Ta KaH-



Buou ma sicanpu ayodionooxkacmis 6io 3MI 41

piB, CTBOpEHI Ha pi3HI TEMH, a TAKOXK MAalOTh Pi3HY YacCOBY TPUBATICTh. BOHU, SK IpaBHIIO, OE3KOIITOBHI
Ta J0ocTyIHI B Mepexi [nTeprer. Koxken Moxke oOpaTu Koju, Jie, Ha Ky TeMy HOMY TPOCIyXaTH JKypHalli-
CTCBKHI aymiomMaTepiai. 3 UM 1 OB’ SI3yIOTh iX MOMYJISPHICTb.

[NoakacT HAOUPAIOTh MOIMYJSAPHOCTI cepesl KOPUCTYBAUIB 1 BUKJIMKAIOTH Aealli OUIbIINK iHTepec y
3MI, ToMy 1110 CIIOXKMBaHHS iH(poOpMaIlii Ha MOOLTEHUX MIPUCTPOAX 3POCIIO, a MPOCITYXOBYBaHHS pajio Oy-
JI0 TIepepBaHo uepe3 crpimMkuii po3BuTok 3MI B IHTepHeri [3]. Ayauropis yacrinie HaJlae nepeBary moj-
KacTtam, IIe 1 TOMY, IO IIKaBUThCS JIUIIC MIEBHUMH TeMaMH [2], TAKMM YHHOM 3aJI0BOJIBHSIOUYH CBOI IO-
TpeOu B inpopmartii [4]. [y Mac-Meia MOIKACTH € e OJAHUM METOJOM JJIs MOIIYKY HOBOI ayquTopii, a
MOJIKACTOBI TUIATGOPMU — HOBHM Ta MEPCIEKTHBHUM PUHKOM JJIsl PO3IIOBCIOJKEHHS CBOET ay1io MPOIyK-
1ii. ToMy 1 He TUBHO, 110 TOAKACTH MPOHUKAIOTH y TI Mac-Mejia, e BOHM € “dykum’ TiIoM [7, ¢. 72].

Mera nociaiKeHHs — 3’ CyBaTH, SIKi BUJIU Ta KaHPU ayIi0MOAKACTIB 3alKMCYIOTh 1 MyOJIIKYIOTh SKiC-
Hi yKpaiHchki Mac-Menia. [TocTaBneHa Mera repenbadae BUKOHAHHS TAaKUX 3aBllaHb: 3 ICYyBaTH, K1 € BUIH
Ta aHPH ayJ[IONOJKACTIB, JOCIIAUTH ayAiONPOMYKIIIO SKICHUX Mac-Mefia Ta PO3risTHYTH 1CTOPio pO3BU-
TKY ITOJIKACTIB.

Icropiorpadist mocmimkenHs TeMH. TeMa MoJKacTiB € MPUCYTHBOIO y 0araThoX Mparsix yKpaiHChKUX
Ta 3akopAoHHUX AochignukiB: O. [ImutpoBeskoro, 1. ['aBpuimiok, 1. [po6ira, O. bopummonsigs, . Crpam-
ka, T. I'mpinoi, P. Beppi, I'. ®nopin, H. HeBman, H. ApGon ta inmmx. [Ipore moakacram, siki IpogyKyrOTh
SIKICHI OHJIali-Me[lia, He IPHUILICHO JOCTATHLOI YBaru, a TaKOXK HE BHAUICHO JKaHPHU Ta BHIHU ayIiOTEKCTY,
siKi 111 3MI CTBOPIOIOTH.

BukJyian ocHOBHOro marepiajy. AyaionoaKacTH IIBUIKAMHU TEMIIAMH CTAIOTh IMOMYJIAPHUMH HE
nuie B YKpaini, a # y cBiti. Lleil cermenT MeniapuHKy HalOLIBII nuHAMivHO 3poctae, — y 2020 iioro
o0csr y BcboMy cBiTi qocsrayB $1 mupa [13] i fiomy mami mporHo3yroTh IIBHIKI TEMIH PO3BHUTKY. Bech
CEKpET y 3pYyYHOCTI, aJKe 1€ ayII0TeKC, AKUW NOCTynHuM 24/7.

[Tomkact — 1e aymio3amnuc, SKuid po3MilLyoTh Ha cTopiii 3MI B InTepHeTi a00 Ha aymionoaKacTo-
BUX TulaTdopmax. JlroanHa camocTiiiHO MOXke 0OpaTH JKaHp, TEMY Ta aBTOpa TOAKACTY, a TAKOX ay/io3a-
IHC JIa€ MOXJIMBICTB KillbKa pa3 HOro MpoCTyXaTH. IX MOJKHA CIyXaTH B OHNAifH pexumi depes web-
Opay3ep, Ha OyIb-SKOMY ILUICEPI, KOMIT FOTepi, MOOLIbHOMY TenedoHi, cMapTdoHi, mporpasadi, 110 M-
TpuMye dopmat mp3 [15, c. 84]. [logkactu € omHUM i3 HafiMeHII 3aTpaTHUX popmaTiB 1uist Mac-mMexia. J{s
HOro CTBOPEHHS HE MOTPiOHO KyAWUCh BUDKIDKATH, TOCTATHHO MATH IIKaBY i7et0, MIKpO(GOH Ta TUKTO(OH.
[MogxacTy He MalOTh BU3HAYEHHX PAMOK Ta YACOBHUX OOMEXKEHB: NMepeONBOK HA KOHKPETHIH XBWIMHI, 3Mi-
HU TUIaHIB (K Yy Bizmeo) Tomo [6]. PamiocraHiiii cBoi mporpaMHi MPOAYKTH TaKOXK PO3MILIYIOTh Ha IOITY-
JIpHHUX ToakacToBux Iuardopmax: Google Podcast, Apple Podcasts, Stitcher, Pocket cast, Overcast,
Castro, Podchaser, Castbox, Tuneln Ta inmmux.

OmnnaitH Menia oOMpParOTh TMOAKACTOBI IIATPOPMHU SIK OCHOBHY IUIOMIAJKY JJISI TMOIIUPEHHS CBOET
Mejia npoaykii [1, ¢. 76] abo sik 10IaTKOBY.

Yacto moakacTH IOPIBHIOIOTH i3 pajaio a0bo paaionepenaadaMu. AJie BOHU BIIPI3HSIIOTHCS BiJ HUX.
Haiinepiie mojkacti He MaroOTh eTepy. AYAHTOpIs palio ciIyXa€e y KOHKPETHHH Yac Ta JIMIIE Te, 0 BHPi-
HIYIOTh PEAaKTOPH MpOorpaM i 3ByKopekucepr. HatoMicTh ayAMTOpis IOAKACTIB CAMOCTIHHO 00HMpae KOJIH
1 o mociyxatu. e BakiinBa BiqMIHHICTb y TOMY, 1110 IIOJIKACTH € MTEPCOHANI30BaHUMHU. BOHU TOTYIOThCS
3 ypaxyBaHHsM, 1110 iX Oyje ciyxaTH, CKOpIll 3a BCe, OJlHA JIIOMHA 3a pa3. Pajnio y nipoMy TuiaHi Oinblie
CXOK€ Ha TYYHOMOBEI[b, 3a/1a4a SKOr0 — JOHECTH 1H(POPMAIIIIO A0 SKOMOra OLIbIIol KUTbKOCTI JIFoIeH oj1-
HodacHo [19].

Icmopis pozeumky nookacmis

Po3pobuuK nporpamuoro 3abe3neueHns JleiiB Binep Ta Bineoxokeir MTV Anam Kappi ysiditmm B
icTopito sik 3acHOBHUKM mozakacTiB. Y 2004 pori [eiis Binep ctBopuB Texnomoriro RSS, ska nozsonmia
KOpUCTYyBadaM IMiJNMKUCYBAaTUCS Ha ayAio0JOrH Ta aBTOMATHYHO 3aBaHTaXXKyBaTH HOBI €IMi30/U. 3T00M
JeiiB YiHep pa3om i3 qocBimueHuM pajioBenyuum Kpictodepom JlaitmoHoMm 3amnucain y caMopoOHii cTy-
nii mp3-¢aiin, SKUi HA3UBAIOTH MEpPIIMM Y CBITI moakacToM [16]. Bin mpocto ciB nepea MikpohoHOM i
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MOYaB 03ByYyBaTH CBOI MIpKYBaHHS, JUTUTHCS BP@KEHHIMH PO MPOYUTAHI KHIXKKH Ta MIEPErIISIHYTI KiHO-
crpiuku. Toro x poky xypHamict “The Guardian” bern Xammepcii BBiB TepMmin “monkact”. [Toennanus
cimiB iPod ta Broadcast mpu3Hauanocs isi MOSICHEHHST HOBOI XBHJII aMaTOPChKUX 1HTEPHET-pajionepenay,
sKi MOkHa Oyio 3aBaHTaxyBaTH 3 [HTepHeTy [14]. 6 uepBHs 2005 poky, mia Yac mpe3eHTalii TPOILyKIIil
Apple, 1ie ciioBo 3’sIBHIIOCS HA BETMKOMY ekpaHi 3a crinHoto CtiBa J[)xo6ca. Kommanisi Apple 3amovartky-
BaJjia HOBMIA po3ait B iTunes — “Tlogkactu” [16]. A g0 depBus 2013 poky Apple oronocuia, 1o y HUX Ha
iTunes Oyino 3anucano 1 Miesapa noakactis. CtanoM Ha cideHb 2020 poky poctymHo monan 900 000 mox-
kactiB. 104 MiBHOHM JMIOJeH CITyXaroTh iX Xo4da O pa3 Ha MicsIp [ 14].

Baromy ponb y ToMy, IO TOJKACTH CTalld MOMYJSIPHUMH BiIirpaB aMEpUKAHCHKHU JIETEKTHBHHUM
aymiocepian “Serial” (2014 pik). Y UeHTpi )KYypHATICTCHKOTO ayIiopo3CiIiyBaHHs — BOMBCTBO MOJO/IOT
aMepHKaHKH, o Tpamwiocs B 1999 pori B micti bantiMop. “Serial” HaOpap m’sTh MUTbHOHIB 3aBaHTa-
*eHb. HaBiTh uepes pik miciist BUIYCKY HOro Bee e 3aBaHTaxyBayd 1o 500 Tucsd pasiB Ha JeHb [16].

3 TOro vacy, momyJsIpHICTh MOJKACTIB JIHIIE 3pocTana. [[boMy cripusiio 6araTo YNHHHUKIB: PO3BHTOK
TEXHOJIOT1i, MoJIepHi3allis cMapTOHIB Ta iX JeNIeBU3HA, JOCTYITHUI MOOLTbHUE 1HTEpPHET, PO3BUTOK Mac-
Menia B [HTepHeTi, KOpBereHTHa )KYpHATICTHKA, TOCTPa KOHKYPEHIisl Ha PHHKY Mac-Melia, BAHUKHEHHS Ta
MOMYJSPHICTh TOAKACTUHTOBUX TIAT(HOPM TOIIIO.

Knacugixayis nookacmis

BurokpemITioloTh YOTHPH OCHOBHUX THITU TTO/KACTIB!

1) aynmiononkact — ayniohaiin, sikuil sBIsie cOO0I0 3aInC 3a JOMOMOTOI0 3BUYaliHOr0 MIiKpo(oHa —
i7eli, AyMOK, JICKI[ili, HOBUH, IPE3CHTAIlIl, IKI CTAHOBJIATh IHTEPEC 1 KOPUCTH JIA IIUIOBOT ayAuTOPIT;

2) Bifgeonoakact — Bizieoaiin i3 BUCTYIIOM Ha MEBHY TeMY, 3HATHH 3a JOIOMOToI0 IU(POBOT Bijieo-
KaMepH;

3) CKpiHKacT — 3a JOIMOMOTOI0 CIIEIiabHOI IPOrpaMy Ha eKpaHi KOMII FOTepa 3aluCyIOThCs il pa-
30M 13 ayJJiIOKOMEHTapsIMHU;

4) ckalmKacT — rojiocoBa po3MOBa, 3alllCaHa 3a IOMIOMOTOI0 TIPOrpaMu CKa# [8].

Hocmigauku C. O. lllexariosa Ta K. O. IIporomnomnosa [18] 3a3HauaroTh, 1110 HEMA€E €IUHOT 3arajib-
HONMPUHHATHOI Knacudikarlii moakactis. KoxkeH qOCTIIHMK Yy TIEBHIM rany3i HABOIUTh CBOIO KIacH(iKaIlito
IIOJIKACTIB.

Hayxkosmi O. Illenecroa Ta €. Kanaepa [17] npornoHyoTh Kaacu(pikallilo HaBYaJIbHUX MMOAKACTIB,
Ky MO>KHA BUKOPHCTATH 1 JUTS ayioMelianpOTyKIIii:

—  3a TEeXHIYHOIO MIaT(HOPMOIO: aBTOHOMHI (ITOJIKACT SIK OKpeMHUH aymiodaiis, CTBOpEHHUH Ha CIielli-
aIBHOMY caiTi a0 3a IOMOMOTr 00 aBTOHOMHOT ITPOTrpaMu) Ta iHTErpoBaHi (CTBOPEHI Ha CHeliali30BaHOMY
caiiTi MoaKacTiB, a00 Ha CaHTI-CXOBHUII JaHUX (aiiiIiB);

—~  3a THIOM MYJIbTUMEia: ay/lioMoIKacT Ta BiJICOMOKACT;

—  3a KUIBKICTIO aBTOPIB: IHAWBIAYaIbHUI Ta KOJIEKTHBHHUIA,

— 32 IOpWIMYHKM CTaTYCOM aBTOpIB: opranizaiis/komnanis (3MI), npuBaTHa ocoba, rpymna aBTOpiB;

—  3a KUIBKICTIO JTUKTOPIB 1 (hOPMOIO IIPEACTABIICHHS: MOHOJIOT, J1iajIor, MOIIOT, TOEIHYE eIeMEH-
TH MOHOJIOT'Y/11aJI0Ty/TIOJILIOTY;

~ 32 THIIOM 1 I[ITbOBUM TPU3HAYCHHSM: aBTCHTHYHHI, HABYAIIbHHHN, PO eciiHui;

— 3a JOCTYITHICTIO PECYPCIB: Y BUIBHOMY JOCTYIIi, 3 IJIATHUM JIOCTYIIOM 13 YaCTUHHU PECYpPCiB, O-
BHICTIO TUTaTHU# [17].

Takox MOJKACTH MOMUISIOTH HA: MOJAKACT IHTEPB 10, MOJKACT MOHOJIOT, MojKacT Oecima, mojKact
BHUITYCK pajionepenadi, oAKaCT KPYIIIHKA CTi, OJKACT OTJISII.

Inmepé 0. XXypHanicTi 3alHMCyIOTh TIOJKACTH 3 EKCIEPTaMHu, BOJOHTEPAMH, BICHBKOBUMH TOIIO.
[1ix yac HAIIOro JOCTIHKEHHS MO0AYMIIN HAMOLIbIIE IHTEPB 0-1TOIKACTIB 3 EKCIIEPTAMHU Y PI3HUX rally3sX.

becioa. et noakact Haraaye iHTEpB 10, aje BIIPI3HSIETHCS BiJl HHOTO THUM, IO )KYPHATICT y JAPYXK-
Hill atMocdepi crinmkyerbest (Oecimye) 3 TocTeM, He JUIIE 3a/la€ HOMY IHTaHHS, a W JIOTIOBHIOE CBOIMH
JTyMKaMH BiJIIOBiMli CIiBpO3MOBHHUKa. JKypHAIiCT y TaKWX MOJAKACTaX 4YacTo YKApTYE, MUIATHCS IIKABOIO
iH(OpMAIliEro HE JIHIIE 3 ayTUTOPIEI0, a i criBpo3MoBHUKOM. CTIUTKYBaHHS y CTYy/Iil Haraaye Oeciy IBox
JOOpHUX APY3iB.
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IHooxkacm mononoz. XXypHanicTa po3Ka3yloTh HAaHBaKIIMBINI HOBUHH, aHANI3YIOTh CUTYAIl Ta TpPo-
Onmemu.

Hookacm sunyck padionepeoaui. 1lle onuH GopMart NMoAKACTY, SIKHI 3yCTPIYaeThCs, KOJIU Ha ILIaT-
(dhopMi po3MIIIyEThCSI IOBHICTIO pajionepenaya, sika Oyiia BumyieHa B pamioedip. Paxio HB Ha nmonkacro-
BHX IIaTopMax po3Milllye pajionepenadi, siki 3sydanu Bxe edipi.

Hooxacm xpyenuii cmin. Konu y ¢ryaii y Beay4oro € Kijibka rocTei 1 BOHM 00T OBOPIOIOTH BaXJIUBY
TEMy.

IHooxacm ozns0. XKXypHanicT poOUTh OTJIsT HAWBaXKITUBIIIMX MO Y4 HOBUH, a TAKOXK MOXKE 3Iic-
HIOBATH OTJISA] TIPECH.

VY Mmepexi [HTepHET 3ycTpiuaroThes SIK TpodeciiHO CTBOPEHI MOJKACTH, M0 MAIOTh YiTKy IPOyMa-
HY CTPYKTYpY, 3MICT, 03BY4yBaHHsI, TaK 1 aMaTopchki ayniobmoru [10, c. 150], BoHH IOCTYNarOThCS SKICTIO
THUM ayJi0TEeKCTaM, sIKi CTBOPEHI Mac-Mejia.

Kanpu aydionooxkacmie

[lig yac mOCHiIPKEHHs, aHATI3YIOUYH TOJAKACTH, MM 3BEPHYJIM yBary Ha Te, II0 PaaioCTaHIll 4acTo
PO3MIIIYIOTh ayJioMaTepialii Ha MOAKACTOBUX Iartdopmax, sKi yke BHHIUTKM B pamioedip. A onHmaiiH
Mejiia, CTBOPIOIOYH ayJlio MPOAYKTH, TAaKOXK JOTPUMYIOThCS XKaHpiB s edipy pamio. BiamosigHo, BoHH
BIZINOB1Ial0Th Kiacuikallii »aHpaM pagioKypHATICTUKH, SKi HABOIUThH Y CBOEMY MIIPYYHHUKY Hpodecop
Bacwip JInzanuayk [11, c. 230, 231]:

e iHdoOpMaIiiiHi: pagionoBiqOMICHHS, PaIio3BiT, PalioiHTEPB 10, PaiOPENOPTaK, PaliOBUCTYII,
PaioorIIs IpecH;

e  aHAJIITUYHI: PaIiIOKOPECIIOHICHIIIS, pailOKOMEHTap, paaiodeciaa, paiooris;

e  XYAOKHBO-YOINIIUCTUYHI: pagioHapHUC, pagiodeIeToH, paJioKOMIO3HUILs, paliodineM, OpHTi-
HaJbHA pajiopama.

Pe3yabTaTu pociaimkenHs. AyqionoJKacTd MPUBEPHYIIH yBary mMac-Mefia Ta CHOHYKaloTh iX po3-
MIMPIOBATH TWIATGOPMH ISl MPOCYBAHHS cBO€i Menianpoaykiii. bararo Inrepuer-3MI 3aBoiioBYIOTh ay/u-
TOpito, siIka Hajae mepeBary aymaiorekcry. Jins Hac Oyio IikaBO Mi3HATHCS YM SKICHI OHJIAHH Mac-menia
CTBOPIOIOTH ayJIiIOMOJIKACTH JUIsl CBOET ayJIUTOPIi Ta HA SIKy TeMaTUKy. ToMy Juis JociipKkeHHs Oyno obpa-
HO 9 Intepuer-3MI (“Cycninsue”, “I'pomaaceke”, “Jlira”, “Ykpainceka npasaa”, “Yxkpindopm”, “Pamio
Ceobona”, “zepkano twxag’, “HB” ta “babens”), axi [HcTuTyT MacoBoi iHpopmalii 3a pe3ynbraTaMu
CBOIX JIOCITI/DKCHb HA3WBAE€ HAWSKICHIIIMMHU Ta HaWBigmoBimaneHimmMu y 2022 pomi [9]. Otox, 3 THX 9
3MI 8 npoaykyroTh MOAKacTH, juiie “J[3epkano THKHSA HE CTBOPIOE ayaioMarepianu JUisl MOJAKACTOBUX
mwiatdopm. “I'pomanceke” mMae CBii OQIiHUI akaHYT Ha MOJKACTOBUX IUTaTdopMax, aje Ie MOAKACTH
nyomikyBaiu Tam y 2021 pori. Ha oginifinomy cabiti 3MI (https://hromadske.ua/) y pyOpumi “#noakact”
TakoX € ayniomarepianu 3a 2021 pik.

[Tomyk moyanu 3 caiTiB caMuX Mac-Mefia, Ha SKux € pyopuka “TlogkacTu”, TaM po3MillleH] TOIKa-
CTH Ta iX emizoau. TakoXk J0AaTKOBO 3IIHCHIOBAIM MOIIYK moAkacTiB Big 3MI, konu Ha caiiti Oyio Hemo-
CTaTHBO IH(OpMAIT A JOCTIKEHHS, Ha TaKUX IMOAKAacTOBMX Iuiathopmax: Apple Podcasts, Google
Podcasts ta Souncloud. ITix yac momyky nobaumiy, mo € yactuHa 3MI, sika po3millye ayTionoakacTy Ha
CBOiX O(IIIfHUX CTOpPIHKaX Ha TMOAKACTOBUX ILIATPOpMax, Jie YiTKO MOKHA 3HAWTH Ta ileHTH(IKyBaTH
Mac-Me/ia 3a JIOrOTHUIIOM Ta Ha3Boro (“YkpaiHcbka npaaa”, “Pamxio HB”, “Pamgio CBoboaa”, “I"'pomajchke
panio”, “I'pomajncbke”), a TAKOX € PEAAKIIii, SKi MMl KOXKHY CEpilo MOAKACTIB Ta/abo TEMATHKY CTBOPIOIOThH
okpemi cropinku (“Ykpainceka npasaa”, “Ykpindopm”, “babens”).

[ig yac mociimKeHHs BUOKPEMHUIIM TaKi >KaHPH TOJKACTIB, SAKi HaldacTime cTBOprooTh 3MI: iH-
TepB’10, KOMEHTap, Oecima, orisi, Kpyriui cTin Ta pernoprax. Pagio HB Ha moakacroBux ruratdopmax
myOTiKye 1Tl pagionporpaMu CBOi y TaKHMX JKaHpaX: PalioiHTEPB’10, Paaiooris, paaioKOpeCOHICHIIIS,
pajaiokoMeHTap, paaiodecizia Ta paIioOBUCTYII.

OOpani I TOCTIKEHHS Mac-Meia PO3MIIIYIOTh ayaioMarepiaii Ha PI3HHUX IOJKACTOBUX IIJIaT-
(dbopMmax Ta Ha pi3Hy TeMaTuky, ajie y 2022 polii OCHOBHa TeMma — Ii¢ BifiHa B YKpaiHi Ta i BIUIMB Ha pi3HI
cepu KUTTS YKpaTHIIiB.
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Mac-mezia, siki opieHTOBaHI Ha HOBMHHUH KoHTEHT (“Pamio HB”, “I"'pomazckke paaio”) Ha momkac-
TOBHX TUTAT(GOpPMax MOLIMPIOIOTh aylioMaTepialid B SIKMX KYPHAJICT PO3IOBIJa€ ONEPaTHBHY Ta aKTyallb-
Hy iH(opmMariro. Taki HOBUHHI ToAKacTH Takok cTBOprorOTh “The Daily” 1 “The New York Times”, 106
II0/ICHHO BUCBITIIOBATH HOBUHH B KOPOTKOMY (popmarti Bij 3-x 10 25-TH XBHIHH [5].

JleranpHile po3risiHeMO TIOAKACTH, SKi 7 Mac-Mesia onyonikyBanu y 2022 porri.

“Cycninbne”. Penakuia “CycniisHoro” 1me y 2021 porri 3anmycTiia oJKacTH Ha TaKUX MOIKACTO-
Bux mnardopmax: Google Podcasts, Sound Cloud, Anchor Radio Public, Pocket Casts. ¥ ¢opmati mogkac-
TiB cTajau JOCTYnHUMH pafionporpamu Bin: UA: Vkpainceke pamio, UA: Panio Kynsrypa Ta UA: Panio
IMpominb. Cepen 3amylieHNX MPOEKTIB € icTOpii cTBOpeHi KOMaHI0I po3ciiayBadiB “CycniibHOro” Ta
CTOpOHHIMH npopakmeHamu [12]. ¥V 2021 poni Oynu mpeacTaBiieHi ayIuTopii mepiii MOAKACTUBIA [[LOTO
Mac-memia, a came: “100 tucsa”, “Crpasa 25”7, “Hami 30. JKusa ictopis”, “Bukauk”. YV 2022 poii BUIycC-
kany noxakactu Bix “CycniasHoro” — “Bin6iit Tpusoru”, “Borcan Eurovision”, “CycniibHe po3ciiiayBaH-
Ha”, “T"onoBHuii moakact”, “KomeHntaropcpka”, “YKpaiHCBKUN KyabT’ Ta “SIK MU BUKUIN .

[Moaxact “Bin6iit TpuBorn” (4 emizoam) ayaioMarepiaiy y kaHpi iHTEpB 10, Je xKypHamicT Tapac I6-
pariMoB po3MoBJIsi€ 3 podecioHaaMK CBOET CIPaBH 1 3’ICOBYE, SIK IM BIAEThCS MPAIIOBATH ITiJ] Yac Biii-
HU, K OOHOBI J1ii BIUIMHYIH Ha 1X Mpodecito, 0 3MIHWIOCS Y iX KHUTTI TOIIIO.

Ioaxact “Borcan Eurovision” (26 emi3o/iB) NpUCBSYEHUH HAIIKaBilIIM TeMaM €BpoOadeHHS.

“CycminbHe Po3ciinyBanHs” — mogkacT y sskomy Komana Bij “CycrniibHOT0” po3IoBiae mpo Hak-
BaxxymBinie. [lepmri ayniomarepianu Oynu omyOmikoBani y 2021 porti, a y 2022 poui BHHILIO jumie 3 ermi-
30/I1.

“T'onoBuuit moakact” (11 enizonis) 3’siBuBcs y 2021 poui i ocranHiii Oy onyOikoBaHuid 17 TroTo-
ro 2022 poky, i y HbOMY IiTHIMaJIK TeMH, SIKi CTOCYIOTHCS TICHXIYHUX PO3JIa/IiB JIIO/ICH (IeMEeHIIisl, IIU30-
(peHist, moCTTpaBMaTUYHUN CTpecoBUU po3naj Tomio). [logkactT cTBOpeHHI HAYKOBO-TIOMYJISAPHAM Mejia
“Kynmr” Ha 3amoBiieHHs “CycnibHOT0”.

Onexciit Manngiii 1 Cepriii 3axapyenko y nokacti “KomenTtaropcbka” (29 emi3o/iB) KOMEHTYIOTh
BakMBI nofii 31 copTy. [loakact Haranaye 3a doopMaToM pajionepeaady, e KypHaIiCTH, a TAKOXK JO€-
HYIOTBCSI €KCIIEPTH, 0OTOBOPIOIOTH BAXITUBY TIO/III0 YH TEMY 31 CIIOPTY.

[Moaxact “Sx mu Brokuim” (12 emi3ofiB) CTBOpEHH TpoMaIChbKo0 opraHizamiero “Tlicist Tumi” Ha
3aMoBIieHHs “CyCIiTBHOTO” 1 MPUCBAYCHUH ICTOPIsSM Jro/IeH, sIKi OyIiu AemopTOBaHi 3 yKpaiHCHKUX 3aXifl-
HUX 3eMenb Y 1944—1953 pokax. Y IIeHTpi MOAKACTY € peajibHa iCTOpis AeOPTOBAHOI JIFOIUHY.

Ile omuu moakact “Ykpaincekuit Kyiapr” (11 emizomiB) ctBopeHo komanmoro Kult:Podcast Ha 3amoB-
nenns “CycrineHoro”. OctanHii omyOikoBaHui ayaiomatepian 27 ciuas 2022 poky. Y nonkacti Benydi Te-
TsHa OrapkoBa i Bojogumup €pMoIEHKO 3 TOCTMU PO3MOBIIIOTH PO YKPATHCHKY KYJIBTYPY. ABTOPH IPOCK-
Ty MOCTABIJIH TIepel COOO0 3aBJIaHHs 3pYHHYBATH Mi() PO MPOBIHIIIHHICTE YKPATHCHKOT KYJIBTYPH.

“Ykpaincvoka npasda” Ha TOJKACTOBUX IIaTGopmax Mae opilliiHUI aKayHT i3 JIOTOTHIIOM Ta Has-
BOIO, 1 TaM PO3MIIIIYE ayTIOTEKCTH Ha pi3Hi TeMu. L{e He HOBMHHI MMOAKACTH, a IHTEPB 10, PO3AYMH, IIPOCTO
MOHOJIOTH 3 YMTaHHIM Pi3HUX TEKCTIB TOMIO. Takok Ha OQIIiiiHIA CTOPIHIII Mac-Meia PO3MIIICHI eMmi30/u
MOJIKACTIB 13 IHIIMX TEMaTHYHHUX CTOPIHOK “YKpaiHcbkoi mpasmm’”: “Kisiti mutanns”, “Temmneparypa — HOp-
manbHa!”, “KynbTypa Beboro” (y 2022 poui 1 Bunyck 0yB), “VII.Bromoc”, “VY Tini”. Takox “YkpaiHcbka
npaBaa” Mae TOAKACTH, SKi CTBOPEHI y MapTHEPCTBI 3 Pi3HUMU opraizamisMu: “Homy BOHH KpalyTh?”,
“Cppomonbac: Himenpka criammumba” Ta “(He)oe3neuna kpaina”.

VII mana me Taki mogkacty, siki y 2022 pori He IpogoBKuiIa NpoayKyBaTh: “Jlo monkopHy 3 AH-
Hoto [lanenuyk”, “PankoBa mosza”, “Ykpaina micis xapantuny”, “S He Bcruraro”, “OnnaifH[3a]xuct”,
“MINDDETOX ESSAYS”, “Vkpainceki 90-11”, “Meniabine” Ta “YKutrs OeHTEKHE”.

[Moaxactu Bix “Yxpainchkoi mpaBau”, ki Oynu onyOnikoBani y 2022 pori:

1. “VIL.Bromoc” (13 emizomiB), e )KypHAIICT HAYUTYE Kpallli MaTepiaiu, sKi BUANLUTH Ha calTi YII.

2. “Y 1ini” (1 emizoxm) mpo Te, XTO B YKpaiHi HaOUIbIIe yXUISEThCS Bij crutati noaatkis. [Ipumyc-
Ka€eMO, 110 1HIII €301 He BUMIIUIM BHACTIIOK ITOYaTKy O0HOBUX 1ili B YKpaiHi.
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3. “Kunati nuranns” (145 emizonis) — ne nepiuii moakact YII, ne )ypHamicTH BIAMOBIAAIOTh HA ITH-
TaHHSI, SKi HAOPUJAIOTh Ta CTOCYIOTHCS aKTYIbHUX CYCHUTBHO-TIONITHYHUX TEM.

1%°

4. “Temnepatypa — HopMajbHa!” (56 emizoniB) — Tyt Haramis BymikoBchka migHIMae IiKaBi TeMU
PO HaIle 37J0POB’Sl.

5. “Kynbrypa Beboro” (54 emizomm), mepimi aymiorekctu 3 siBunmcs y 2019 pori, a y 2022 pori
CTBOpeHMiA niie 1 aymiomarepian, y 3B’s3Ky 3 THM, 10 OJWH 3 Benyunx (A. BoOpukiH) 3HaX0qUThCS Ha
BiiiHi. [logkact € y ¢popmi iHTEpB’10 1 Y HHOMY TOPYIIYIOTH TeMH PO KyibTypy. Benyui Koctsatun Ho-
porienko i Aajpiit boGopuKiH.

[Moakactu, siKi CTBOpEHI KypHaNicTaMu ““YKpaiHCBHKOI MpaBan” CHUTBHO 3 PI3HUMH OpraHi3ailisMH,
TaKOX MPUBEPTAIOTH yBary. Cepis nomnkacriB “Yomy BoHH KpayTh?” (6 emi3o/iB) CTBOPEHUI Y MapTHEPCTBI
VII 3 DW Akademie ta 3a ¢inancoBoi miarpumkn €Bpomneiicbkoro Coro3y i € JOKyMEHTaIbHIM HapaTHB-
HUM TIOIKACTOM IIPO KYJIBTYPHI KPaJiXKKH, SIKI POCISTHU BUMHSIOTH MPOTATOM 0araTboX CTONITh B YKpaiHi.
IMoaxact “(He)0e3meuna kpaina” (4 emizonu) cTBOpeHW# cribHO 3 LleHTpoM 000poHHWX crpaterid. Y
HboMy AJjtiHa ®poiioBa 3ampoliiye rocreil i TOBOPUTH 13 HUMHU MPO OE3MEKOBI MUTAHHS 1 SK HAOIU3UTH
nepemMory YKpaiHu y BifHi.

IMonkactu Bix “YkpaiHchbkoi mpaBau” MOXKHA ClIyXaTd Ha Takux riatdopmax: Apple Podcasts,
Google Podcasts, Sound Cloud, YouTube, Anchor, Megogo, HB ITonkactu.

“Paoio Ceob00a” TakoX Mac BIIACHI ITOAKACTH, Ha CaiiTi Mac-Mezia iX € 6, 1 3a3Ha4eHo, 10 MOKHA
clIyxaTH Ha Takux maTdopmax: Google Podcasts, Apple Podcasts.

IMoaxact “IcTropuuna cBoboma” cTBOpeHU y BUMIIAI iHTepB 10, Ne AMutpo Llypxama po3moBise 3
TOCTSIMH TIPO CKJIAJIHI MUTaHHs yKpaiHceKoi ictopii. [Tomkact “Cy0oTHE iHTEpB 10” — pO3MOBa PO aKTYyallbHi
npobsemu TiwkHs. [Toakact “Pamio JlonOac. Peanii” myOmikytoTh Ha caiiti “Pamio CBoOoma” Ta Ha mojakac-
TOBHUX TUIaT(GopMax, a TakoXK BHXOAUTH y pamioedip. “Kpum.Peanii” Takox € y hopmarti nmomkacty — e mij-
cymkoBa nepenava “Pagio Kpum.Peanii”, ne posnoBinatoTs mpo ronoBHi nofii B Kpumy, BaiuBi 3asBH,
JTyMK{ KpUMYaH.

Ha noakactoBux miatdopmax € cropinka “Pamio CBoOoma”, ne myOaiKyrOTh YCI HOBI €ITI30IU IMX
ITOKACTIB, a TAKOX CTBOPEHA OKPEMO CTOpPiHKAa KOXKHOT'O mojkacty. Takok Ha cropinii “Pamgio CBoboau™
HA MMOJIKACTOBUX IIATPOPMaX, OKpIM WX MOAKACTIB, MMyOIIKYIOTh i YPUBKH IPOrpaMm.

VY 2021 poui Oysiu onmy0iikoBaHi qBa noakactu Bix “Pamio CBobomu™:

— “Cpo0oxa 3a THxIeHb 13 JIronMuiiow BaHHek” — THXKHEBHE MOJKACT, 30ipKa HaHI[iKaBIIMX MaTe-
piaiiB Bix penakiiii 3a THXICHb;

— “Bmoma He BCi” PO IOPOTH YKPATHCHKUX 3apo0iTUYaH.

“NV”. Ha caiiti “HB” (crapa Ha3pa “HoBoe Bpems”, sky 3miHeHo y 2022 poiri Ha HOBY “NV”) € py0-
puka “Tlogkactu” (https://podcasts.nv.ua/), i Tam € aymiomarepiaiu, ski npoaykye “Pamio HB”, a Takox
MOXHA MPOCTYyXaTH ayIioNpoayKTH Bij pi3HUX ykpaiHcbkux 3MI. Hanpukman, moxkactu Big “YkpaiHnch-
kol npaan”, “CycninbHoro”, “/lerekTop Menia” Ta iHIIHX.

3i Bcix mpoananizopanux 3MI came “Panio HB” mae Haiibinbine nomkactis. Bapro 3a3Haunty, 1o
MepeBaXKHO 1€ pajiornepenadyi, siki Bxxe BUium B edip Ha “Pagio HB” i moBTOpHO omy0iikoBaHi mporpa-
MH Ha IOJKACTOBUX IUTaTdopMax. 3 OrIALy Ha Te, IO Ie Mac-Mellia Mae HalOUIbIy KUTBKICTh ayaioMaTe-
piaiiB, TO JHIIEe KOPOTKO OTJISTHEMO Ti, sIKi omyOumikoBaHi y 2022 porri.

Ha caiiti HB € npeacraBienuit noakact mix Ha3Boro “Bilina B Ykpaini” (3779 emizoxir). Lle € Haii-
Outeimii oakact “Pamio HB” y 2022 pori. Mera 1oro — po3noBicTH JIMIIIE MEpPEeBipeHy iHhopMaIlito mpo
BiliHy B Ykpaini. “barati Ta macmusi” (75 emi3omiB), Ae Beaydi po3NOBIAaI0Th PO €KOHOMIKY JTOCTYITHOIO
MoBo1o; “be3 kicTok” (126 emizoxis) ne borman AMOCoB poOUTh CATHPHYHI MiJICYMKH TOJNITHYHOTO THX-
ust; “I'oBoputs Kaman” (77 enizofiB) — MUCbMEHHUK 3yCTPIiYa€ThCS 3 BIIOMUMH YKPAiHISIMH 1 PO3MOBIISIE
13 HUMU Ha pi3Hi Temu; “Jukuit 3axin” (75 enizomiB) — y bOMY MEIIaPOAYKTI BEAy4i IPUILISIOTh YBary
Takiit kpaini, sk CIIIA, Ta ii BruimBy Ha cyuacHui cBit; “Juki Mmanapu” (99 emizofiB) — MOAKACT PO Te, IK
MPaBUIIBHO 3HAHOMHTHUCS 3 UYKOI0 KYJIBTYPOIO Ta IiKaBa iH(opMaIllist mpo pi3Hi KyTOYKH CBiTy; ““JloKTOp
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Bynaginosa mpo koBix” (104 enizonu), ne Menuunuii excriepr FOHICE® Karepuna BynasiHoBa po3moB-
JISi€ 3 IPOBITHAMY YKPATHCBKHMH Ta MDKHAPOJAHUMU eKcliepTamMu B pisHuX chepax npo COVID, Bakiuna-
ito Ta Oararo iHmoro; “XKab6a i ramtoka 3 Pomanom Kpasuem™ (19 emi3oniB), 1e OMNISIHYTO YKPaiHCBKY
MOJITHKY ouuMa KypHamicra; “YKutu min dac BiiHu” (18 emi3oniB) y mojakacTi moka3aHo iCTOpii yKpaiH-
1iB, SKi HE 3J1aMajucs 1 poOJIATh CBili BHECOK y mepemory; “YKypuan HB” (57 enizon) — y boMy IOIKACTi
KYPHATICT HAYUTYE IIKaBl CTATTi 3 )KypHaIy; “3amuTaHHs TYT cTaBUMO MU~ (75 emi3oliB), J1e )KypHATICT-
ka Bmacra Jlazyp 3amae muTaHHS MepiaM oOnuy4saM Kpainu; “latum npononysatu” (73 emizoan) — moj-
KacT, Jie Bemy4i po30uparoTh MpoOJieMH, SIKi MOXKYTh BUHUKHYTH y BIJTHOCHHAX JIBOX JIFOJICH, Ta BiJMOBI-
Jaf0Th Ha 3anmuTaHHs ciayxadiB; “Icropii ykpaiHcbkoi My3ukn” (72 emizonu) — MOJKACT, ¢ MY3UKaHTH
PO3IOBIAIOTH SIK CTBOPHIIM CBOi XiTH; ‘“Maninymaropu” (25 enizoniB) — Jmurpo Ty30B po3noBinae sik
JIIOIbMU MaHIITyJTIOIOTh MOMITHKY; “Matu apakoHiB” (73 eni3oan) — MOAKACT PO Te, IK BUXOBYBATH JIITEH
1 He BTpayaT po3yM; “Mo3ok 1001 HaBimo” (30 emizoniB) — y moakacti Helipopocaiaauns Hatanis Kans
JOCITIKYE, SIK TPAIIOE JIIOJCHKHI MO30K, 1 paJiTh, IK BUKOPUCTOBYBaTH Horo edekruBHimle; “Ha mepc-
nektuBy” (188 emizomiB) — momkacT Ui JKIHOK, 1€ MiJAHIMAIOThCSA MUTAHHS PO Kap €pHHM PiCT, Kpacy,
TeHJIEpHY piBHICTH ToIo; “HoBuil Beuip” (272 emizoam) — y MOAKACTI MiABOAATH MiACYMKHU aHS; “HoBwuii
nenp” (174 mizoam) — Beny4i IHHa Mapenpka ta Amta Konuisk pa3oM i3 ciryxadyaMu 3HaXOIATh BiIIOBiI
Ha HalinmapaJoKcalbHilI TUTaHHS THXHS; “OcobucTi ¢inancu 3 IBanom Komnanom™ (71 emizon), Ae Bemy-
M pO3MOBiNaE, M0 BiIOYBAEThCs y CBiTi (DiHAHCOBMX 1HBECTHIIIH, 1 KyJIH Kpallle iHBECTyBaTH CBOi 3a-
omapkenHs; “Hosuit panok” (238 emizoam) — moakacT mpo HaiiBaxumBimi noaii; “Tlormsaou HB” (723
eImi30/11) — IIe TOTJISA Ha OJIHY 3 HalrapsAdilmMx TeM JHs Bin nmoctiiiHux aBTopie HB; “TloaBiitni cranmap-
™" (388 emizoxiB) — y monkacti Beayudi [1aBno Kazapin Ta FOpiit Manapcekuit osicHIOBAITH, SIK TTPABUITb-
HO PO3YMITH T€, 1[0 BUCBITIIIOEThCA Y HOBUHAX; “[locepen Tmwxkus 3 Cepriem Ilputynorw” (71 emizon), ae
nmoymeH o0roBoproBas 3i ciyxadamu “Pagio HB” maiiroctpinn Temu trxkHs; “Paxyemo dyxi rpomri” (78
emi3o/iB) — IiKaBuid aHami3 Oi3Hec-HOBUH; “PiBHO 1iHHI y 6i3Heci” (10 emi3oziB) y moAKacTi MiqHIMAIOTh
MUTAHHS TEHJIEPHOI PIBHOCTI, TONITUKH, MPOTHIII JTOMAITHHOMY HACHIIBCTBY — SIK POOOTO/ABIII BIPOBa-
JOKYIOTH 111 aCIeKTH B MEXKaxX KOPIIOPATUBHOI COLIabHOI BiIOBIIAIBHOCTI Oi3HECYy 3apa3, i Yyac BiiHM
(IToakact cTBopeno y mexkax npoektiB UNFPA, ®onny OOH y ramysi HapogoHaceneHus, “TpaMIuiid 10
piBHOCTi” Ta “€C 3a reH/iepHy PIBHICTh: pPa30M MPOTH TCHACPHUX CTEPEOTHUIIIB Ta T'eHICPHO-3YMOBJICHOT'0
HacuibcTBa” 3a (hiHaHCcOBOI miATpUMKH €Bporeiicbkoro Coro3y Ta LlBernii y cnienpari i3 OOH Xinku Ta
o(icoM Bille-nipeM’e€p-MiHICTEPKH 3 MMUTAaHb €BPONEHCHKOI Ta €BPOATIIAHTUYHOI iHTErpamii Ykpainu); “Pi-
mry4i” (12 emizoniB) y mojakacTi oOroBOPIOIOThCS BUKIIMKH, SIKI IMOCTany Tepen Oi3HecoM y yac BidHH;
“Ceit Ornag 3 IBanom SlkoBuHow” (183 emizoam) — oruyisan MbkHapomuux HoBuH; “Lle Bxke Oyno” (53 emi-
30mM) y nojakacti Biramiit JIsaceka posrisiiae, sIK epeTHHAIOTECS MUHYJIE Ta choroJieHHs B ictopii; “Lle
poskim” (70 emi3ofiiB) — moakact mpo iHaycrpiro poskomri; “Hac misitn” (35 enizoniB) — MOAKACT PO JIFO-
JIei, SKI 3afiMalOTh MPOAKTHBHY IO3MIIII0, CTBOPIOIOTH OpraHizailii, o0 jonoMaraTH JIFOIAM Ta KpaiHi;
“lo BimOyBaeTbes” (505 emizofiB) — JaKOHIUYHO Ta iH(HOPMATHBHO MPO OCHOBHI Temu jaHs; “Illo Bkpamm
1poro TrxkH” (31 eni3o/) — THXKHEBHH OMIIS KOPYIMIIHHUX icTOpiil cydacHOl YKpaiHu.

VY 2021 poui BUANDIM Taki nmogkacTu: “21-i”, “30 HaliKkpamux yKpaiHCBKHX ONOBiJaHb”, “AHTHOI0-
TUKH 3a TpaBuiamu”’, “Binsepro mpo oHko”, “BoHu Hamucanu ictopiro”, “T'apHuii 3ip Big Aitnaizy”,
“IIBoe y Kannax”, “/lebatu 3 Imurpom TyzoBum”, “Jloporu rypmanis”, “3posymita Kuraii”, “3pyaHoMichbk-
byn“, “Kaprara ITorata”, “Kosneco ictopiii”, “Komdpopt nounHaerbcs 3 6esneku”, “Jlerie auxatu”, “Most
3oHa komdopry”, “Hepimoma icropis”, “O6mmuus 3min”, “Came tam”, “Ykpaina ¢anractnuna”, “Xro
ne?”, “SAk 30epertu 370poB’ s oue”.

Ha nonkacroBux miargopmax, Takux sk Google Podcasts, Souncloud ta Apple Podcasts, He yci MoxHa
3HAWTH repeniveni noakactu Bix “Paxio HB”. € kinbka Ha oniil miaTdopmi, Kijbka Ha iHmid. Ha mux tpeox
iatopmax € odimiiina cropiaka “Pamio HB” 1 Tam omybiikoBaHi enizomu nojakacty “Biiina B Ykpaini”.

[IpoanamnizoBaHi Mac-Meia MPOMYKYIOTh 0araTo pi3HWX MOJKACTIB, iX JKaHp i TeMaTuka pi3Ha. Ha-
crymHi gocnimkenni 3MI MeHIe yBaru npuauISioTh oMy ayaiopopmMary.
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‘Uliza.nem” (Liga.net) TakoX MPOAYKYE ayio MPOAYKTH, IX MOKHA CIlyXaTH Ha TaKUX IUIaTdhopMax:
Spotify, Apple Podcasts, Google Podcasts. ¥ 2022 porii onyOmikoBaHi Taki nogakactu: “Boeni petiku” (7
eMi30/iB) — Mpo BIUIMB BiffHW Ha €KOHOMIKY Ykpainu, ae Benyumii Camko HanenbHrok mpotsrom 8—12
XBUJIMH JIETKO Ta JOCTYITHO PO3Ka3ye Mpo eKOHOMIKY Ykpainu; “f po3depych!” (1 emizon) — moakact mpo
CYCHUTbHO-Ba)KJIMBI TEMH, & CaMe MPO BIKPUTTSI 3eMeNbHOT0 puHKY. Y 2021 pori 6ynu noakactu “Tlepuri
moan” (4 enizon) Mpo yKpaiHIliB, sSKi BiIOMi Ta yCIilIHI He Juile B YKpaiHi, a il y cBiTi. Y 1[bOMY X poIli
nie OyB mojkact mig Ha3Boro “Haykotro mo koBiny” (33 emizomu), ne Anapiii CeM’sIHKIB MIOTHKHS TOTYBaB
OTJISiI HAYKOBUX JIOCIIDKEHb PO KOpoHaBipyc, a penakrop LIGA.Life Ipuna AnpapeiiniB crinkyBanacs
MEAMKaMH MPO BAXJIMBI TEMH LIO0 KOBITY.

“Yxpinghopm” mae nogkact “My3uuHi ictopii”, skuii Buxoaus y 2021-2022 pokax Ta CKIagaeThCs
3 12 emizozi. Bemyui Onekcanap XapueHko tTa Bomogumup PagueHko ckilagaloTh T00IpKU TEMaTHUHUX
miceHb mij pi3HUMHU pyOpukamu: “Menonii BoenHoro dacy”, “Mysuka BuxinHoro aus”. [Tonkact mae ¢op-
MaT My3u4dHoi nporpamu. Cepen aymaiomarepianiB “Ykpindopmy” y 2021 poriti OyJ1o 1Ba €mi3o[u y )KaHpi
iHTEepB 10 PO OajeT 1 KiHO, a TAKOXK OJIHA aBTOPChbKA HAUYMTKA YPUBKY KHUTU AHHU binenskoi “Jlerina B
HeOi Oina nraxa”. [Moakactu Bix “YkpindopMmy” MokHa ciryxaT Ha Takux matgopmax: Google Podcasts,
Souncloud, Apple Podcasts.

“babdens” y 2022 poui 3amyctuB mogkact “Yce Tak paiimyxHo” (6 emizoniB). Bin mpo JITBT-
CIIBHOTY MiJ] Yac BiffHH. Y TIECTH aynioMarepianax BHUITyckoBa penakropka FOmiana Ckibilbka Ta xyp-
Hamictka OkcaHa PacynoBa po3MOBISTH 3 KBIp-JTIOAbMH, € MiJHIMAIA TEMH MpPO MpaBa JtojJeH, BIHHY
tomo. Y 2022 porii 3’SBHBCS I OAMH MOoAKacT mia Ha3oro “Hamamm™ (11 emi3oni), y sSIKOMY 3BHYaiHI
YKpaiHIli pO3MOBiIalOTh SIK MEePEeKUBAIOTH BiliHy. JIuie i J[Ba MoAKacTH € Ha cailTi “babens”, Ha moaKac-
TOBHUX IIaT(OpMaxX HaM HE BIAJNOCs 3HANTH iHIm moakactu Bia nporo 3MI. ITogkacTi MoXHa CITyXaTH Ha
Spotify, Castbox Ta Google Podcasts.

BucnoBku. OTOX, 32 OCTaHHI J]Ba POKH AKICHI Ta MOIMYJspHi yKpaiHchbki 3MI movyanu akTHBHO Mpo-
JYKyBaTH MOJAKAcTH. TeMaTHKa Ta )KaHPU € PI3HUMH, ajie OCHOBHUH aKIEHT poOJIATh HA TEMH, SIKi IliKaB-
JSTh ayJUTOpio (EKOHOMIKa, BiliHA, HOBHHH). HalmonmyssipHIIINM KaHPOM € iHTEPB’I0 Cepel MOIKACTIB.
Mac-meqia, SKi y CBOEMY CKJIaJIl MAIOTh pajiio, MyOIiKylOTh YPUBKH 4u/Ta midi pamionporpamu. Ciyxadi
MepeBakKHO HAJaloTh TepeBary OJHiA riatdopMi Ui MPOCTYXOBYBaHHS ayAioMaTepiaiiB, TOMY Tepen
Mac-Me/lia MocTae 3aBAaHHs OnyOIiKyBaTH ayJioNpoAyKIiF0 caMe Ha THX IIatdopmMax, ski ooupae ix ay-
nuropis. Tomy noakactu Big 3MI MoxxHa 3HalTH Ha OaraThbOX MOMYJISIPHUX ITOJIKACTOBUX TUIATGOPMAX.
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Iryna Mudra, Justyna Majchrowska
TYPES AND GENRES OF AUDIO PODCASTS FROM MASS MEDIA

The media market is developing rapidly. Mass media on the Internet are convergent, creating and
publishing photo, audio and video content along with text. Therefore, it is not surprising when, for
example, newspapers/magazines create video materials, and TV channels create audio productions.

The development of the worldwide Internet network has led to the fact that the mass media are
constantly searching for promising platforms for the distribution of their media products and attracting
new audiences. Podcasts have become increasingly popular in recent years. And it is surprising. After
all, there is a trend that people want to devote less time to long texts and video materials, but at the same
time they want to receive more different information, so short journalistic media products are gaining
popularity. The audience on the Internet reduces their time to watch videos and read texts. But along
with that, the attention and popularity of audio podcasts on media resources and on audio and video
platforms is growing every year.

Audio podcasts are a convenient format of audio materials for receiving relevant and interesting
information while walking, doing household chores, being in transport, in the gym, etc. They are of
various types and genres, on various topics and are free for the audience. Audio podcasts are recorded
not only by journalists, but also by bloggers and other members of the Internet.

In the study, the features of audio podcasts were considered, their history was shown, genres and
types were characterized. Audio podcasts from high-quality mass media (“Suspilne”, “Hromadske”,
“Liga”, “Ukrainian Pravda”, “Ukrinform”, “Radio Svoboda”, “NV” and “Babel”) on podcast platforms
were analyzed in detail. It was found that online media are increasingly producing audio materials for
podcast platforms. Audio podcasts are recorded on various topics and in a variety of genres, but
interviews dominate.

Key words: audio podcasts, mass media, radio, journalists, podcasts.



